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SOUES THE PHOTO MAGSI 


THE F-R ENLARGER HAS ALL THE FEATURES... 


you would choose if it were made-to-your-order! 


e STRONG, STURDY CONSTRUCTION 


e ROTATING, GLASSLESS NEGATIVE 
CARRIERS 


OVERSIZED DOUBLE CONDENSERS 
EFFICIENT HEAT DISSIPATION an 


LIGHT TIGHT LAMP HOUSE 


VERSATILE DISTORTION 
ote] bite) 5 ; 


1314205 motel l] hid / 
BALANCE | 


‘e LONG BELLOWS 
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® WorIZONTAL 
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FOR ALL NEGATIVES “id 
UP TO AND INCLUDING x - Choose the model = 
fl best suits your needs. 
244 x 3144 = Both offer " complete 
~ repertoire of enlarging 
operations and flawless 
performance in producing 
superior prints from even 
the most difficult nega 
tive — with great ease. 


Table Model (No. 5) 
$46.75 


Tripod Model (No. 6) 
$59.50 


Fink Roseliev 


COMPANY, tas. 


F-R Enlarger Brochure. 
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Want a thrill? 


OAD your camera with Superpan 
Supreme Film—and you’ll have the 
exciting experience of discovering an 
unexcelled all-around film. It is fast— 
and fine grained! It takes outstanding 
pictures indoors and out, daytime and 
hight, winter and summer. 


Your dealer has Superpan Supreme in 
tolls, packs, and 35 mm. spools and car- 
ttidges. Get it today. Agfa Ansco, Bing- 
hamton, New York. 


Agfa Ansco 


SUPERPAN 
SUPREME FILM 


MADE IN U.S.A. 


100 YEARS OF AMERICAN PHOTOGRAPHY 
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“Perfect" Camera 


There has been a lot of discus. 
sion and articles about the “camera 
of the future.” But these leave out 
many features. This is my idea of 
the “perfect” camera. 

1. It will have shutter speeds 
from 1 second to 1/500 second 
with a spring-wound timing me- 
chanism for time exposure. 

2. Double exposure prevention, 
but with automatic release for 
wanted double exposures. 

3. Coupled range-finder view- 
finder with beam-of-light for focus- 
ing in the dark. 

4. Built-in flash synchronizer 
with adjustable socket for any size 
bulb and adjustable folding re- 
flector for wide or distant light 
reflection. 

5. Apertures from f1.5 to f.64 
with coated lens focusing to one 
foot from the subject. 

6. Bayonet type snap-on-off filters 
and set of auxiliary lenses for wide 
angle, telephoto, closeup, macro- 
and micro-photographic work with 
view-finder compensation. 

7. Built-in direct reading photo- 
electric exposure meter with auto- 
matic filter compensation and fe 
lease for removing meter from 
camera. 

8. Automatic film transport for 
rapid sequence shots coupled with 
flash bulb ejector for flash sequence 
shots. 

(Page 7, please) 
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"Now A PRECISION RANGE FINDER 
ONLY $4:25 Surccrcs 


Superimposed Military Type! Don't Guess at Measurements, Know! 

































PHAOSTRON RANGE FINDER GETS REMARKABLE RESULTS 
A Clearer Image 
A More Accurate 
Measurement 
A Brighter Image 
sue | A Scientific 
=n Instrument 
e out 
ea of 
peeds 
>cond 
PROVED OPTICAL PRINCIPLES 
ASSURE SHARP IN-FOCUS 
ition, PICTURES 
for 
“a saat be cites on 
focus- denis Gane te ogi ayy on, he 
tating calibrated dial is synchronized with 
ali surface mirror and superimposes 
. jages—when single image is visible 
y size taken rem Gat.” Son Gouricy somivotcn 
2 The new Phaostron Military Type Range — smooth operation and ye 
° Finder utilizes principles of surface mirror- in low purchase price of $4.25. 
, 64 ing produced under a vacuum, recently de- 
> one veloped by John Strong, PH.D., of the 
astrophysics department of the California 
= Institute of Technology—accurate measure- : 
beer ments from 2’6” to 50’ and into infinite 7a 
wt are assured. Each instrument is scientifically et 
and individually set for perfect operation. s ‘ 
photo- Attaching device fits all conventional & \ 
- cameras . \ 
ad re- P ; ‘ \ 
from f your dealer can't supply you, order ¢ re 
, TODAY or write for illustrated catalog on ’ ' 
a Phaostron Military Type Range Finders 
aitl and Phaostron Electric Exposure Meters. 
PfAOSTRON CO. 
; 9 South Grenada Avenue 
q Alhambra, California 








“I owned my Master for some months before I became aware of 
ée the complete scope of its unique and very waluable exposure 

dial. I now find it a great aid in getting those many shots where 
close-up readings are impossible, and normal readings would be mis 
leading,” writes another Master enthusiast. 

You, too, have the same exclusive exposure dial . . . if you're one of the 
fortunate Master owners. Be sure you make full use of it . . . especially 
the “A and C” and “U and O” positions. You'll then be able to master 
any photographic situation, regardless of light conditions. 

Your dealer will be glad to give you full details on the Master; or, com 
plete literature can be secured by writing to ...Weston Electrical Instr» 
ment Corporation, 649 Frelinghuysen Avenue, Newark, New Jersey. 

























9. Waist level brilliant view-finder, ground 
glass viewer, as well as direct view-finder 
' mentioned in item No, 3. 
' 10. Rapid film rewind (scratchless), dustfree 
scratchfree non-reflecting film alignment, 
rapid loading automatic threading device. 
11. Interchangeable backs with individual 
counters for changing film in middle of roll. 
12. Tilting lensboard. 
13. Autographic device to mark exposure 
" and aperture on each frame of film. 
Such a camera could do everything except 
pound nails. 
'P.S. It’s something for inventors to work on. 


% R. C. Crippen. 
| Fort Madison, Ia. 


> 
and 


An article describing a “dream” camera 
with several new features is scheduled for 
next month.—ED. 





ots where Set to Music 
1 tome Sirs: 
of the Did you ever see Musical notes flying through 

— the air with the greatest of ease! 

especially I was trying to get some open-flash shots of 

to master a pretty skater practicing one afternoon for her 
part in the Ice Revue at the Hotel Netherland’s 

“; OF, COM Continental room. 

val Instru- While the shutter was open, her flashing 

w Jersey. skates scribbled musical notes on my film. Bet 
I couldn’t do it again if I tried. 


: Bos MILs. 
Cincinnati, O. 


“Cine Film Prayer" 
Sirs: 
The enclosed from a circular by General 
Ltd., rather appeals to me. I hope you 
will find it useful. 
Mintcam contains much that never appears 
in other contemporary magazines, and for that 











You'll Enjoy 
AMATEUR MOVIES 











CHALLENGER 
SCREEN 


(Reg. U. S. Pat. Off.) 


@ Its specially-processed Da-Lite Glass- 
Beaded Surface makes pictures brighter 
and sharper and brings out colors faith- 
fully in full brilliance. 

@ Slotted square tubing in the tripod and 
solid square tubing in the extension sup- 
port assure perfect alignment and greater 
rigidity. Da-Lite’s patented slotted con- 
struction with inner-locking mechanism 
makes the Challenger the easiest of all 
portables to set up and to adjust in height. 
@ Because of the economies of large-scale 
production, the Challenger gives you un- 
matched value. The 30”’x40” size is only 
$12.50 (slightly higher on Pacific Coast). 
There is no Federal excise tax on screens. 


Ask your dealer for the time-proved 
Da-Lite Challenger. Write for literature. 


DA-LITE SCREEN CO., INC. 
Dept. 4M, 2723 N. Crawford Ave., Chicago, Ill. 
Quality Screens for 33 Years 
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IS TOPS 
.--in trays, too 


You take no chances for ACE Trays 
are permanently immune to photo- 
chemical action. 

Genuine hard rubber throughout; 
there is no surface coating to chip, no 
metal to corrode, no danger of stain- 
ing negatives or prints. Easy to rinse 
clean after using. 


From now on use ACE Trays that 
offer you the utmost in safety. 


Standard sizes at reliable 
photo dealers everywhere 


AMERICAN HARD RUBBER COMPANY 
11 Mercer Street | NewYork, N.Y. 


rueser WL RAYS 


reason is very popular here. Keep up the good 
work, 
“I am celluloid, not steel. I front dangers 


| when I travel the whirring wheels of the pro. 


jector. Over the sprocket wheels, held tight by 


| the idlers, I am forced by the motor’s might, If 


a careless hand mistreats me, I have no alterna 
tive but to go to my death. If the pull on the 
take-up reel is too violent, I am torn to shreds, 
If dirt collects in the aperture, my film of beauty” 
is streaked and marred... . 3 

“I travel many miles in tin cans. I am tossed 
on heavy trucks, sideways, and upside down. ,., 
Speed me on my way. Others are waiting to 


| gee me. The next day is the last day I should 


b held. Have a heart for the other fellow who 


| is waiting, and for my owner who will get the 


blame. ‘ 
“I am a delicate ribbon of film—misuse me 


| and I disappoint thousands; cherish me, and] 
| delight and instruct the world.” 


P. D. Inouits. 
Toronto 12, Canada. 


“Worry Bird To Rescue" 


| Sirs: 


Just for the fun of it, I have given 
November “MrInicAM” cover a new turn 

felt sorry for the poor girl with the wormy 
apple so I turned our “Worry Bird” loose® 
help relieve the situation. The cover was ute 











“Catastrophe”’ by Don Corvelli, Photographic Manager of the Camden, N. J. 
Courier-Post Newspapers. This gripping scene won the Gold Medal award of 
the New Jersey Press Association as the outstanding news picture of 1940. 
Corvelli risked his life to make this vivid picture during the Hollingshead fice 
and explosions. He writes: ‘‘I have been using Wollensak enlarging leases 
for 15 years. I prefer the Wollensak lens for the crystal clear, brilliant images 
formed in projection.” Improve your photography with a Wollensak. 


” For Movies, Candid, Enlarging, Action, Stills 


WOLLENSAK OPTICAL CO.; nocHerten my, 
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with a towel around it, and was lighted with 
100 watt light bulb in a flash spot reflector, 
{22, Portra 3 lens on a Kodak Monitor, 
l'ifteen seconds exposure. 

Louis ATWATER 
Bridgeport, Conn. 


“Just Happenstance™ 


Sirs: 
You have reason to wonder 

“Where’s the 
horse?” Yes, I 
agree you see 
his head and 
forefeet, but is 
it possible that 
I, only weigh- 
ing 125 pounds, 


The New wagrsg he 
DA-SCOPE = Ribeg 
shadow of the 

KODACHROME horse, too. 


Trying to get 


VIEWER a trick effect 


was not my 
purpose. It just 
A compact folding slide viewer handsomely happened that 


made of durable red and white plastic, that way. Can anyone tell how? 


practically makes Kodachrome stills DoroTHy KosersTIng, 


“breathe.” The magnification of the viewing wee Saha, 
lens is such that the smallest detail is 
brought into sharp and clear focus. The 
lens springs into position when the Da-Scope 
is opened. The translucency of the white 
plastic top permits both sufficient illumina- 
tion and diffusion for viewing the slide. The 
small (2% x 2% x 5%”) and light weight 
of the Da-Scope make it truly a “vest- 


pocket” instrument. 


$1.95 


Mail Orders Filled 


32nd St., near 6th Ave., N. Y. pe 
Established 1898 ee ok Oe ay a 28 
"NO, | HAVEN'T ANY FILM—I'M JUST LEARNING.” 
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Photo by Ken ‘| se One G-E No 5 at 1/200th F]22 on high speed pan film er 
ial Theisen has to travel fast andtravel are very easy to carry.”” Try G-E MAZDA 
light in covering assignments for Midgets on your toughest shots and 
WOK. But above all, he has to get you'll want to keep a supply handy 
it picture. That’s why what he says + 
thout Midget G-E MAZDA photoflash They cost Th each, net 
limp No. 5 is important to you. “I use only by the carton 
GE MAZDA Midgets on all of my G-E No. 5 offers walnut-size convenience and, in 
tips for LOOK MAGAZINE because proper reflectors, big bulb performance. 


4 a G-E No. 11, a small screw-base lamp packs 50% 
ihey give results and at the same time more light than former No. 11A af same price 


“ 





MAZDA Research leads the way ee. 


CO? DEY FV A D.N = SE 


PHOTOFLASH LAMPS mat 70300 Us werk 


end high speed film (Weston 64, G-E 100) 
wied in proper refiectors 






GENERAL (6) ELECTRIC 











Creative Photography transiates 
Terms of Nature into Terms of 
Art. From the enlargement on 
paper (left), the solarized print 
(right), is made by exposing it, 
while still in the developer, to 
white light. Development is 
continued under safe light until 
the print is nearly black; the fix, 
Zot} s Mot ele Meh a'ay ol-stele Mere) echo) (11-1 | 
as usual. The solarized print, 
now a negative, an artistic re- 
sult in itself, is used to make the 
final prints. 


By ANDREAS FEININGER 


RY photography loose from the con- 
ventional. To excite interest with 
pictures, don’t show too much. Make 


hints and give indications, but don’t exe- 
cute and explain things too fully. Hide 
something beneath the surface, enough to 
make it worth while to find out, enough 





to stir the imagination. 


rected lens usually shows not only “too 


The highly cor- 


much,” but everything, hair, pores and 


pimples, proving beyond any doubt that 


“technique” can be the opposite to “crea- 


tion’’. 


Because the human body is pure de 


=~ — => 


ign it has been and always will be the 
greatest subject for artists. Photographers 
tan do no better, especially in creative 
photography. While a photograph of a 
general nature “that shows too much” 
amply is negligible, the picture of a nude 
mmediately becomes something worse, 
lasteless, even dangerous and obscene. 

In the rendering of the human form, 





convention and law set certain limits, 
but even much more rigid are the rules of 
Art that have to be respected if our efforts 
are to result in something more than mere 
reproductions. For then, it is no longer 
enough simply to stay out of danger, but 
something much more creative will have 
to be done; the theme has to be sub- 
divided into essentials and unimportant 
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details, a pattern for the composition must 
be found, light and shadow have to be 
adapted to the peculiarities of lines and 
forms. In other words: Terms of Na- 
ture have to be translated into Terms of 
Art. 


Aims Must Be Clarified 


In order to be able to do this properly, 
we have to clarify our aim, which is to re- 
create the human form in photographs. 
What we want to show is NOT a repre- 
sentation of Miss Somebody with her 
clothes off, but, in this case, the symbol 
of the feminine figure; to which effect 
actual, individual features have to be sup- 
pressed, and collective, universal and 
symbolic formal elements must be pro- 
nounced. One thing: the face, as the 
center of individuality, if too clearly 
shown will invariably disturt the expres- 
sion of the nude, make it personal and 
often obscene, the picture of a certain 
naked woman. On the other hand, if the 
face is not recognizable, either because 
averted from the camera, or because the 
head is excluded from the rendering, the 
impression made by the photograph will 
automatically increase; the torso, the 
body without head and arms and legs, is 
doubtlessly the most concentrated form 
for depicting the human body, and cer- 
tainly not for nothing the favorite of 
sculptors of all times. 


Three Basic Methods of Simplification 


There are three basically different ways 
of achieving that simplification and sup- 
pression of superfluous detail, of creating 
that “picture that doesn’t show too much,” 
which is necessary for the rendering of 
nudes that are more than mere reproduc- 
tions: 1. Contrast control; 2. Diffusion ; 
3. The “graphical” techniques. 


1. Contrast Control 


By making proper use of light and even 
more so of shadow, a very far reaching 
simplification (stylization) of a nude can 
be obtained; highlights can be used to 
“burn out” the texture of the skin (it’s 
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against all academical rules!), while um 
wanted details from small spots to whe 
parts of the body, conveniently cam 
be “drowned” in the hiding blackness of 
shadow. A typical example of this specig 
technique for transforming “Terms of Naw 
ture into Terms of Art” by means of light 
ing is the left photograph on title pageg 
it is built up from white and black 
hardly any intermediate shades of gra 
No one could fail to observe, how strong 
it pronounces the elemental forms of tf 
body, and how at the same time, it 
presses the least bit of superfluous det 
that might endanger the pictures’ po ; 
of expression. While it might be desip 
able in other fields of photography to r 
tain at least a trace of design in highligi 
as well as in shadows (which, however, i 
a rule that never should be followed ¢ 
discriminately, as there are plenty of ¢€ 
ceptions), in photographing the n 
rather the opposite is true: Lack of d 
tail, design and different shades of g 
is always preferable to abundance, af 
showing too little is always better 
revealing too much. 


Technical Methods 


Technically, contrasts can be controll 
by varying. one or several of the thn 
steps of lighting, exposure and printi 
The stronger and the more concent 
the light (outdoors: clear sunlight; i 
doors: spotlights without floodlight 
in”), the shorter the exposure (withi 
reasonable limits!) and accordingly & 
more prolonged the development of tf 
negative, and the harder the gradation ¢ 
the printing paper, the stronger will f 
the contrasts in the finished print. 
vice versa. By wisely changing one @ 
several of these conditions, any desift 
grade of contrast can easily be achieved 
from softest gray-in-gray to stronge 
black and white. Farthest reaching 
these steps with regard to pictorial com 
sequences, because practically no contr 
is possible later, is the manner of lighting. 
for the original negative. 





THE SOLARIZED PAPER-POSITIVE becomes a fantastic outline sketch of a 
nude. Reminiscent of the imaginative draftsmanship of the great modernist 
Paul Klee, the German. who died an exile in Switzerland last year. This 
form of rendering arouses interest, gives food to the imagination. 





A BAS-RELIEF when printed on very hard paper becomes a sweeping sim- 
plification. The condensation has the beauty of line of a charcoal sketch. It 
is still basically an honest photographical rendering; certainly it could not 
be considered an imitative process. 





2. Diffusion 


While contrast control is the best means 
to improve the gray scale of a photo- 
graph, “diffusion” mainly affects the out- 
lines and forms. But contrary to the 
effect of an increase in contrasts, which 
always has a clarifying influence on the 
rendering of a nude, “diffusion” often re- 
sults in confusing the forms and weaken- 
ing the power of the picture. Granted, it 
permits the elimination of much superflu- 
ous detail. But it also dissolves important 
picture elements together with the super- 
fluous ones, and decreases the contrasts in 
the photograph, often a decidedly unde- 
sirable effect. The only real advantage of 
diffusion is a better rendering of light, 
and only where the light is as important 
as the nude, might this process decisively 
improve the picture. 

The most satisfactory way of diffusion 
is using a special slip-on “soft focus lens” 
for making the negative. “Out-of-focus” 
pictures look blurred and messy. “Diffu- 
sion” with moving glass or crumpled cello- 
phane in front of the enlarger results in 
dark seams along the shadows instead of 
bright seams around the edges of the 
lights. The only satisfactory way of get- 
ting diffused prints from sharp negatives 
is to print through a “soft focus lens” 
which has been slipped over your regular 
enlarger lens. 


3. The "Graphical" Techniques 


Farthest reaching in effect for clarifica- 
tion of the rendering, establishing clearly 
defined tones and forms, and transform- 
ing a motive from the raw naturalistic 
state into a graphically translated picture, 
are the photo-“graphical” techniques, be- 
cause their influence extends to contrasts 
as well as to outlines and planes. There 
are three different graphical processes 
from which to choose, and each of them 
may be applied either alone or combined 
with one or two of the others, providing a 
practically unlimited scope for the crea- 
tion of new and powerful effects. 

Negatives that are intended for graphi- 
cal treatment had best be made especially 
for this purpose ; one of the chief condi- 


tions for satisfactory results being strong 
contrasts (in fact a downright hard gra- 
dation is frequently desirable!) and the 
clearest and simplest imaginable design. 
Furthermore, light and shadows should 
follow the forms of the nude organically, 
because in two of the processes, the bas- 
relief and solarization, there is emphasis 
on the borders, which, when cutting across 
important forms of the body, would break 
them up and cause a messing up of the 
composition. The background should be 
kept strictly neutral in order not to inter- 
fere with the motive. Outdoors, the clear 
sky is always ideal; indoors, a gray or 
black piece of fabric (or a dark wall) will 
usually be all that’s necessary. For in- 
door pictures displaying the whole figure, 
posing the model on a piece of the same 
material and color as used for the back- 
ground can be recommended. The result 
will be a complete isolation of the nude 
both from the ground and background in 
the picture. 


The First Graphical Process: The Bas-Relief 


Make a contact print of your negative 
on film (positive transparency) ; put this 
new “positive negative” on the original 
negative, emulsion facing emulsion, move 
them slightly out of register, put them 
thus together into the enlarger and make 
a print. The result will be a picture with 
“graphical” lines following the edges of 
all outspoken forms, wide or narrow de- 
pending on the difference in register of 
the design of the films (see photograph . 
page 18). When contrasty negatives 
with clear and simple forms are used, 
very striking effects may result. If printed 
on a film instead of sensitized paper, a 
third “negative” may be obtained, which, 
when printed again on paper, will show 
the lines in white instead of black. If 
printed on very hard paper, pure black 
and white designs can be obtained (page 
16), faintly resembling drawings with pen 
and ink, but still preserving the photo- 
graphical character. 

The bas-relief process has great ability 
for emphasizing forms. If a composition 
is based mainly on lines and outlines, this 
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THE STARTING POINT for a se- 
ries of creative designs from a 
single subject. A simplification 
by means of lighting: unbroken 
shadows help to hold the forms 
together, while highlights empha- 
size their outlines. Taken on a 
cliff against the neutral back- 
ground of the sea. Pan film, no 
filter. A straight print from a 
straight negative. 


A SECOND VARIATION. Instead 
of making a positive print on 
paper it was made on FILM, a 
positive transparency. From the 
positive transparency a straight 
print was made on paper. The 
simple beauty of the pattern of 
light and shade is exploited fully, 
for our eye does not beg of us to 
consider a “lifelike” photograph. 


A BAS-RELIEF PRINT, which com- 
bines the abeve two prints. After 
making a positive transparency 
on film it is put emulsion facing 
emulsion with the original nega- 
tive. Moving the two slightly out 
of register, the print or enlarge- 
ment is made. The result is a 
“Bas-Relief”; a clarifying of forms 
by clearer definition of their out- 
lines. 














A NEGATIVE BAS-RELIEF. The 
bas-relief print suggests its own 
use as paper negative. A striking 
contact print results. The ex- 
posure given has left just a sug- 
gestion of detail. Slightly longer 
exposure would result in a still 
different type of variation in 
which the form would be sug- 
gested only by the high-light out- 
line. 


RETICULATION USED CRE- 
ATIVELY .. . a positive trans- 
parency made on film was ex- 
posed to conditions conducive to 
creating a reticulated emulsion. 
A print from the reticulated film 
has an unusual screen effect. 


Some forms of reticulation follow 
the outlines of the picture very 
closely; forms it takes are un- 
predictable but capable of most 
artistic variations. 


A POSITIVE PRINT made from 
the print above, used as a paper 
negative. By enlargement or re- 
duction of the final print the grain 
or tooth of the reticulation can 
be increased or decreased. A 
combination of a positive trans- 
Parency and a negative one can 
be used to make reticulated bas- 
reliefs. And solarization can be 
added to the processing, provid- 
ing an almost endless variation 
in possible effects. 














treatment can safely be applied. Being 
the most “graphical” of the three pro- 
cesses, the best results will be obtained 
when proper use of contrast control has 
reduced the tones in the final print to 
three or even only two shades: White, 
medium-gray, and black; or simply black 
and white. The stronger and simpler the 
motive, and the fewer, bigger and clearer 
its forms, the better will it fit the require- 
ments of the bas-relief. Silhouettes al- 
ways turn out very well; motives contain- 
ing many undecided forms with unsharp 
borders and few contrasts will always be 
disappointing. 


The Second Graphical Process: Reticulation 


Put a negative in water and heat it up 
gradually; watch carefully the effect on 
the negative and see, how the emulsion 
begins to crack and break up in a regular 
pattern, like a screen being superimposed 
on the design. Shut off the heat shortly 
before you -want to stop the process, then 
very slowly pour cold water into the 
vessel, without creating disturbances in 
the fluid, and let the whole thing cool 
off. Take out the negative, dry it and 
print it. The result will be similar to a 
picture enlarged through course texture 
screens ; but where a screen breaks up the 
design of the motive in a most disturbing 
way, the grain of the reticulated negative 
will follow it organically, and will be 
small and dense in the parts that are light, 
and wide and big where the design is 
dark. In case you want the outlines more 
prominently pronounced, make a contact 
of this negative on film, and print the two 
together in accordance with the instruc- 
tions given for the bas-relief process (see 
picture on page 19). 

Reticulation affects the planes, but 
doesn’t demand either contrasts or sharp- 
ness of contour. Whenever you would 
like to use a screen, or print on very 
rough paper, reticulation will give you 
about the same result in a more photo- 
genic way. Depending on the time of 
treatment in warm water (longer or 
shorter), the grain can be kept more or 
less pronounced. If a very fine grain is 
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desired, the negative to be treated should 
be large (if necessary, make an enlarge- 
ment on film) ; if a very coarse grain is 
required, reticulate a smaller negative (if 
necessary, make a reduction on film) and 
enlarge from it. As reticulation may end 
in disaster, take the precaution of never 
risking a valuable original; make dupli- 
cates instead (on direct-duplicate film) 
and experiment with them. 


The Third Graphical Process: Solarization 


After having the negative developed for 
about 3 of the regular time, expose your 
negative (it’s advisable to use a duplicate) 
for a very short time to white light (de- 
pending on source, the distance between 
bulb and the sensitive material ; find out 
exactly how long by making tests). Con- 
tinue the development for a short time 
under safelight, until negative just has 
turned black, then stop the process, fix, 
rinse and dry as usual. This operation can 
be applied to the paper negative or print. 

If broad and powerful lines are wanted, 
solarize on film, don’t develop too long for 
second time; if you want to get the very 
finest design and pictures that almost look 
like engravings (motives with plenty of 
fine detail—hair!), make a solarized paper 
negative from which to print. 

Solarization is the graphical process that 
gives the most striking results of all three 
techniques described, provided that the 
negative to be treated has been taken with 
proper understanding for the pecularities 
of this process. Consider from the start, 
that when solarizing a negative, the light- 
est parts in the setting will be least or not 
at all affected, and that the shadows later 
will turn to a grayish white. Make use of 
this knowledge when balancing the com- 
position, and if you want to include the 
face in your picture, take care to light it 
strongly enough to withstand the solar- 
ization. 

Try creative processes in your search for 
the unusual. Photography from text books 
is reproduction, and has its place, but the 
new and the unusual must come from 
imaginative minds and clever fingers. 
END. 





OPEN-FLASH action shot: one 
midget bulb. 


The camera is pressed against the face 
to help prevent jarring. The shutter 
release is operated by one finger. -—> 


By KH. 


DEAN 


HE RAPID FLASH of the Mazda 

Speed Midget SM flashbulb will 
produce open-flash pictures which 
are just as effective under certain condi- 
tions as those made with a shutter speed 
of 1/200 second. Any camera with a 
“time” or “bulb” setting may be used. The 
shutter is opened, the lamp flashed and 
then the shutter closed. 


For rapid operation, with the shutter 
speed set on “bulb,” quickly open the 
shutter with the first finger, holding the 
camera with the other finger, instantly fire 
the flashbulb (held high and to one side 
in a reflector in one hand), then imme- 
diately close the shutter. The split-second 
flash of the bulb thus becomes the im- 
portant factor in exposure instead of the 
shutter speed, 

(Page 97, please) 





Pee In these tables, ‘Film 
PHOTOFLASH SM/ A” refers to any film 
(Midget Type Reflector) | rated at Weston 64 

“s comes tungsten. This includes 
utter Agfa Superpan Press, 
| Speed |Numbe Dupont Superior 3, and 
140 Eastman Super XX. 
140 “Film B,"" Weston 32 
tungsten, includes Ag- 
fa Superpan Supreme, 
Dupont Superior 2, and 
Eastman Plus X. “Film 
C,"” Weston 16 tung- 
sten, includes Agfa 
Panatomic X. These re- 
Finopan and Eastman 
commendations are for 
average conditions. 
The aperture is de- 
termined by dividing 
the flash number by 
the lamp distance in 
feet. For example, when 
using a flash number 
of 110, the correct aper- 
ture at 10 feet is 110 
divided by 10, or fll. 
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LTHOUGH THE LIVING EYE, 
with its elastic lens, can rapidly 
focus objects at varying distances, 

optical engineers have looked askance at 

many ingenious proposals to accomplish 
this purpose in a photographic lens, But 

a four-element motion picture lens has 

now been designed in which one double- 

concave element is electronically oscillated 
on its axis by means of a special cell 
mounting developed by P. Stanley Smith, 

a New York radio engineer. 

The new lens is confined to a distance 
of three-tenth of a millimeter in its axis 
movement but the oscillations are at the 
rate of 23,200 times per minute, thus con- 
tinuously altering the focus so that all 
objects are uniformly in register from four 
feet to infinity, although all objects are 
slightly softer in focus than with lenses 
of a fixed focal length. 

Smith, following the work of Dr. Lud- 
wig Dieterich, an Austrian-born engineer, 
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THE DOTTED LINE (above) shows the Electroplane attachment on a Mitchell camera. 


who patented a mechanical method for 
vibrating a lens element, designed an elec- 
tronic method of achieving this purpose 
and has successfully incorporated the lens 
in a motion picture camera which it is be- 
lieved will offer greater flexibility in mo- 
tion picture photography and direction. 


Fitted to Standard Camera 


The Electroplane Camera is an adapta- 
tion of a standard 35mm. Mitchell motion 
picture camera mechanism fitted to a spe- 
cial base which is designed to receive the 
“Detrar” lens and its driving motor. This 
camera is equipped with an f3.2, 50mm., 
4 element lens of special design. 

The lens is designed so as to permit 
such movement without change in image 
size and results in the registry of an in- 
focus image and an out-of-focus image of 
every object before the camera, which be- 
ing super-imposed, the out-of-focus image 
is masked and covered by the in-focus im- 
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WITHOUT and with 

) the special lens at- | 
tachment. The dis- 
tant objects are fuz- 
zy in the first film 
strip and sharp in 
the second. 


age. The lens motion is caused by an ex- 
citer field and moving coil system, the coil 
and the lens being coaxially mounted on 
a diaphragm, the construction of which 
permits it to yield without tilting along 
the axis of the system when a current 


DIAGRAM 
showing the 
mounting de- 
tails of the “De- 
trar” lens. 











either direct or alternating is applied to 
the moving coil. Apart from the lens 
action described, the camera is standard 
in every respect. 

The len’s control, which receives 60 
cycle A.C. 110 volt power is designed to 
supply audio frequency of low power to 
the moving coil and direct current to the 
exciter field of the camera, this in turn 
causing the oscillation of the lens. 


Range Selective 


Further controls permit the “blending” 
of both the audio frequency and direct 
current supply to the moving coil where- 
by the use of predetermined calibrations 
cause the lens to register in focus any 
selected range before the camera, for ex- 
ample, 4 ft. to 8 ft., or 6 ft. to 12 ft., or 
8 ft. to infinity, etc., with all other planes 
out of focus. 

The new electroplane camera, holds 
promise of being the solution to one of 
the chief limitations in motion picture 
photography. END. 
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EATHER that is hard on base- 

ball, difficult for cyclists, or im- 

possible for riding with the top 
down, may be ideal for photography. The 
ribald and unpredictable weather of spring 
offers picture opportunities that exist at no 
other time of the year. Dress comfortably 
for the outside conditions, and get some 
pictures that are pictures! 


[24] 





THIS SPRING PICTURE shows that even 
the worst weather makes swell pictures. It 
makes your feet wet just to look at itl 


The important thing is camera protec- 
tion. The old umbrella comes in very 
handy for protection, even though it isn’t 
a featured fashion this year. Some re- 
sourceful fellows cut waterproof camera 
hoods out of oilcloth. These extend well 
out over the lens and rear of the camera, 
and are fastened with scotch tape at the 
sides of the camera, 








Selecting sheltered sites, such as door- 
ways, and carefully sheltering the camera 
with your body and clothing should pro- 


tect it sufficiently. It is well to wipe away 
any droplets of water on the lens just 
before each exposure ; this wiping should 
always be done with lens tissues or a soft 
lint-less cloth to forestall the chance of 
scratching the lens. Never use a hand- 








A PICTURE of a child walking into the morn- 
ing light suggests the hope of a new day. 
The spring mist gives a mysterious touch. 


kerchief, a paper towel, or the like. 
Recent improvements in film speeds and 
other emulsion qualities have increased 
the scope of very moderately priced 
cameras. Now fine negatives may be turn- 
ed out under adverse conditions and even 
during rainstorms. Although a modern, 
versatile camera is, of course, advantag- 
eous to have, it is not requisite these days 
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by any means. If you use a highly sensi- 
tized panchromatic film, such as Superpan 
Press or Super XX, an inexpensive folding 
or box camera will yield excellent results. 


Exposures for dull days are not difficult 
to compute. Measure subject brightness 


.-with! a photo-electric exposure meter, or 
_-obtain. a recent exposure table for the 


film you -will use, and follow it to the best 
of your ability, exercising good common 


“sense. With a little experimentation you 


will:find that you can judge light condi- 
tions with the best of them. Critical ex- 
perimentation will do more to aid you 
and your particular methods and ma- 
terials than volumes of written words. 
Don’t change films because the first roll 
didn’t live up to expectations; use the 
same type, master it, and know its capac- 
ities. 

Subject material is presented in many 
forms. Reflections in puddles, or on 
glistening pavements, are perennially pop- 
ular. For good, undisturbed image re- 
flections wait until the rain has just 
ceased falling and the sun has shouldered 
its way out. The best reflection probably 
occur when the sun shows as a luminous 
disk through the misty skies. 




















The correct focus for reflected objects is 
the distance from that object to the reflect- 
ing surface plus the distance from this sur- 
face to your lens, Of course, cameras with 
range finders and ground-glass viewers 
automatically take care of this. 

Many fine rainy-day pictures may be 
discovered along:the out-of-the-way roads. 
There is something universally appealing 
in a print of a rain-soaked country road 
doing its duty. A horse-drawn vehicle or 
a farmhouse add interest to an otherwise 
relatively static picture. 

Excellent picture-taking opportunities 
are offered by the slanting, persistent rain 
that makes people bend as they walk 
against it. The photographer can stand 
facing away from the wind, thus shelter- 
ing the camera with his body. And an 
interesting story-picture can be made of 
the sternly set umbrellas and the anguished 
(or comic) faces breasting the squall. 

Many excellént:and striking effects may 
be obtained on rainy nights. It is neces- 
sary, to use a tripod or some other means 
of supporting the camera firmly. A sun- 
shade (of all things!) to eliminate un- 
wanted reflections and glare is also an 
asset for this type of photography. 

(Turn to page 94, please) 


AN EXAMPLE of an “arm-chair” spring pic- 
ture. Notice how the raindrops are accented 
by contrast against a dark background. A 
flood light was used to the left of the camera 
to fill the shadows. 








A FOGGY NIGHT SHOT shows little 
detail, but succeeds in conveying a 
definite mood, with reflections on the 
sidewalk an important part of the 
picture. The photographer shot 
directly into the headlights of the 
auto without halation being objec- 
tionable. 


PANORAMIC NIGHT PICTURES are 
especially interesting on rainy 
nights. Using a high speed film like 
Superpan Press or Super XX enables 
the photographer to get the best 
results. 
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A HARD. WATER-RESISTANT CORD was cut into two pieces and dropped 
into two test tubes. Each test tube contained tap water and a red dye (New 
Coccine, see page 46) to show climb, if any. The water in the left tube was 
treated with a wetting agent, the right one had none. The results are evident. 
The string on the left became quickly saturated, and capillary action was able 
to take place, the dye rise in the string indicating this. The decrease in surface 
tension has also changed the meniscus, and the surface of the water in the 
left test tube is flat. Air bubbles are in the water and attached to the string in 
the untreated solution. Photograph taken 2 minutes after strings were inserted. 


By FRED KNOOP 


ETTING agents have great pho- 

tographic possibilities. They prac- 

tically eliminate pinholes, water 
spots and streaks in negatives, and drying 
time is decreased sharply because there are 
no water drops or puddles on the drying 
negative. There is less danger of air bubble 
marks because of the smoother wetting of 
the film during immersion and because 
there are actually fewer bubbles in the 
treated solution. The action of the de- 
veloper, short stop and hypo is hastened 
due to the quicker dispersion over the 
film. 


There are claims that wetting agents 
produce more brilliant negatives, but it is 
thought that this conclusion may be a 
faulty one drawn from the affects of the 
greater speed of development of the 
treated developer. The film undoubtedly 
reaches a higher gamma in the same 
amount of time in the wetting agent 
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treated developer, because of the quicker 
immersion and the remarkable dispersion 
over the entire film surface, and the seem- 
ing increase in brilliance probably is due 
to the increase in contrast. 


Use For Prints 

The use of wetting agents in print pro- 
cedure is extremely helpful. The print 
that has been completely immersed in a 
developer containing a wetting agent has 
less tendency to curl out because it is 
thoroughly saturated very quickly, and 
even if it does curl up slightly there is little 
chance of the uncovered part showing a 


WETTING 
AGENT MOLE- 
CULE DIA- 
GRAM, water 
soluble part 
dips beneath 
surface, oifF 


soluble part 
stays above. 
Fig. 1 












How to Use Wet- 
ting Agents In De- 
veloping, Printing 
Reducing, Inten- 
sifying, Spotting, 
and Cleaning Photo- 
graphic Glassware. 


TALE OF THE DISGUSTED DUCK that sank 
after meeting up with a wettirig:agent. While 
cruising about gaily in the aquarium, upper 
picture, a wetting agent (Aerosol) was 
introduced. 


“What's this”? asks Donald, “I'm either tor- 
pedoed or this water has gotten a lot wetter.” 


“Gad, saved by a neck!” 


WHY DOES DONALD DUCK SINK? 
(See page 95 for answer.) 


lighter development, for the developer 
has already been absorbed and the action 
continues. The action of the developer, 
short-stop and hypo undoubtedly is has- 
tened by the use of a wetting agent in 
print making, because of the quicker and 
better immersion. In the drying of the 
prints there is the absence of water drops 
and puddles, and therefore a quicker dry- 
ing time. 

The use of a wetting agent in spotting 
and retouching makes the spotting me- 
dium cover perfectly, even ‘on glossy 
prints. In tests conducted by Mrnicam, 
oil was rubbed on a glossy print, making 
it especially difficult for any water-borne 
retouching medium to cover, but the ad- 
dition of a wetting agent made it stick 
perfectly. The use of New Coccine and 
Opaque on negatives is also greatly facili- 
tated by the addition of a wetting agent. 


For applying color locally in Carbro, 
Flexichrome Wash-off and Chromatone 
color prints the brush is dipped in water 
which has had a wetting agent added and 
then blended with the color to be ap- 


plied which goes on smoothly and covers © 


perfectly. 


Simple Test 


If you want to prove to yourself how a 
wetting agent makes a film dry evenly and 
how it completes immersion quicker than a 
plain water solution, take a piece of film 
and cut it in half. Drop one piece in 
in a plain water solution and the other in 
a solution containing a wetting agent. No- 
tice how the film tends to float on top of 
the water solution, and how quickly it is 
covered in the solution containing a wet- 
ting agent. Then hold the two pieces of 

(Turn to page 95, please) 
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| ELISOFON TAKES 
| 


BOTH SIDES OF THE TRACKS 


ee “DON'T SHOOT JUST BECAUSE 
nde IT’S A PRETTY PICTURE,” HE SAYS, 
“—FIRST KNOW WHAT IT MEANS” 













By ROBERT W. MARKS 


ELIOT ELISOFON is a staff 
photographer for LIFE. | "Com ELISOFON is a one-man revolution. 


Completely sure of himself—almost over-sure 

of himself—he has set himself the job of com- 

bining the esthetics of photography with technical pre- 

THE OTHER SIDE. Elisofon cision and a social purpose. His pictures are brilliant, 


composed this picture so F ue ; ’ : 

as Ge tase coin te sharp, clear, dramatic and at the same time pack 
strong shadows and repres- uncompromising social punch. 

= _——- of = bars “T can’t look at a tenement,” he once told me, 
r dicate aa fe. yitle Child “without wanting to tear it down.” It’s hard to find a 


Bride—Memphis.” ready label for his pictures, because the work is truly 

















THE GLAMOUR SIDE. Not wanting to be typed as a detailer of only the 
wretched aspects of human life, Elisofon has made it a point to seek assign- 
ments also on the “other” side. Title: “Sea Nymph.” from the surrealistic 
show, “Dream of Venus,” by Salvador Dali at the New York World’s Fair. 
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THIS PAIR of illustrations was 
made during Cleveland's re- 
lief crisis. Elisofon, being so- 
cially minded, dramatized the 
gulf between “victims” and 
“authorities”. Opulent sur- 
roundings typify the gover- 
nor’s station. One light was 
used on each side of the cam- 
era. Placing the right lamp 
offside allowed the one eye 
to remain in shadow, creat- : 
ing a slightly sinister effect. 36: 
Elisofon said he sought to ac- ee) 
cent the well-fed quality of es 
the man who suspended re- 
lief payments and to imply an 
air of self-satisfaction. This 
contrasts with the kerosene- 
lamp illuminated shot below. 







A RELIEF VICTIM 

























catholic, embracing almost every phrase of mod- 
ern reporting, documentation, and abstraction, 


He Has Drive 


The most significant thing about Elisofon as 
a man and Elisofon as a photographer is his 
drive. He’s as restless as a hyena. He accom- 
plishes ten times as much work as the average 
photographer. He thinks it, breathes it, eats it— 
and will'supply you, at a moment’s notice, with 
a ten-page dossier, explaining why every Eliso- 
fonish shadow and each hunk of debris is pre- 
cisely where it is. 

Every picture is interwoven with his own 
private theory of art and social purpose. 

“I have no time,” Elisofon once told me, “for 
pictures that don’t say anything: if something 
doesn’t say anything, don’t photograph it.” 

Traditionally, he stems directly from Lewis 
W. Hine, who did more than any other Amer- 
ican photographer in exposing the consequences 
of poverty, want, child labor, and subsistence 
living. Hine died last year in privation and 
neglect—honored by only a few sensitive-eyed, 
among whom Elisofon was conspicuous. 

In his weekly assignments for Life, this 
attack is made abundantly clear. If he shoots a 
mining scene, for example, where strikes and 
lockouts have corroded the lives of the people 
he has been sent to shoot, Elisofon will maneuver 
his camera in such a way as to highlight the pri- 
vations and problems of the miners—and to 
accent the smugness and cynicism of the fore- 
men, the directors, the company cops. 


Tragedy Is Grim 


One of his greatest pictures is “Child Bride 
—Memphis” (page 30). Here was tragedy and 
grim reality. Elisofon has dramatized the drab- 
ness, the emptiness, and the hopelessness of the 
scene. In this shot, as in his other pictures, 
wherever it is ‘possible, he has retained the feel- 
ing of the original lighting-in the room. No 
auxiliary light was used here ; the criss-crossing 
shadows are part of the natural light of the 
room, dimmed slowly by Elisofon with a pa- 
tient exposure. 

In his fashion and glamour shots, he has in- 
troduced the same kind of dramatic treatment— 
a treatment that would have credited the stages 
of the old Moscow Art Theatre of Stanislavsky. 
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THESE ARE a couple of Elisonfon’s first 
attempts, from the portfolio which he first 
showed to LIFE in order to “sell” himself. 
His flair for satire is seen in the contrast 
of a pretty girl in unpretty surroundings. 


Look at some of these shots . . . . spread 
out as they are over the following pages. 
The natural prettiness of each girl and her 
native chic are violently contrasted with 
the squalor of slums and the rubble of a 
dead-end street. 

Many of the modern fashion and glamor 
and news photographers have been satisfied 
to catch mood and action—feeling that 
these were ends in themselves. But not 
dynamo Eliot! Crispness, composition, so- 
cial significance, must be added. Toward 
this end, he would set up his 9x 12 cm. 
Linhoff on a shock-proof tripod composed, 
if need be, on the ground glass, and shoot 
carefully and accurately. 


No "Empties" 


It’s a point of pride with him always to 
use the whole negative. “Only a man who 
doesn’t know what he is doings,” he claims, 
“has to do his composing on an enlarging 
easel.” 

“Does this mean,” I once asked him, 
“that you throw your hat in with the con- 
genital non-croppers?” “Not at all, I crop 
Rollei shots,” he answered, “I’m not con- 
genitally opposed to anything except empty 
pictures. I think that if you know what 
you are after, you get it the first time.” 

In spite of this fact, he uses his cumber- 
some Linhoff like a cross between a ma- 
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HE WAS interested in viewing abstract 
paintings about this time, and the effect 
is seen here. There was, also, the in- 
triguing contrast between the angularity in 
machinery and curves in a feminine figure. 





chine gun and a Contax. He can cock a 
Compur shutter the way Buffalo Bill used 
to fan the hammer of a Colt “45.” Mean- 
while, with his left hand, he keeps shuffling 
out the tabs of his film pack. The result, 
on occasion, is a series of action shots that 
look something like the work Gjon Mili 
might have turned out with a stroboscopic 
lamp. 

Elisofon uses a wide spread of lenses 
with the Linhoff to make sure of adequate 
negative coverage—7.5, 9, 11.5, 15 and 
18 cm. For work under more difficult 
conditions, he leans on his Rolleiflex .. . 
and a Contax. In order to minimize 
film problems, he sticks as a regular pro- 
cedure to Super XX for all cameras and ~ 
all problems. 


Multiple Flash 


At this stage, he is considering a shift 
to new equipment for field work, proposing 
to abandon the Linhoff—which is pri- 
marily a compromise between a view cam- 
era and a news camera. He plans substi- 
tuting the Speed Graphic for the rugged 
phases of news work . . . . and the Graphic 
4x5 View camera for tripod work. 

One of Elisofon’s strong points is mul- 
tiple-flash work. His favorite set-up for 
portraiture is two bulbs, parallel with the 
camera, each hitting the subject’s face at 
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PLAY FIELD. Bowling on the Green in Canada is a 
picturesque sport, and Elisofon showed it to be so. This 
picture, as well as the one on the next page, was taken 
not as a disinterested landscape, but as a straight news 
shot in the course of a regular assignment. Elisofon has 
the. conscientiousness of an instinctive social reformer. 


a forty-five degree angle. One bulb he 
usually puts on a stand; the other he holds 
in his hand. 

“If anybody asked me how to go about 
taking pictures,” Elisofon once said, “I tell 
him to go to the museums and look at 
paintings. The greatest instructors any 
amateurs can have are the great painters 
of the past and present. He says that the 
greatest single influence on his own work 
was the Flemish painter, Pieter Brueghel, 
the Elder, who always captured the spirit 
of those he painted. 

“If you look at any of my group shots,” 
he said, “you will find the same kind of 
figure massing that Brueghel used, and 
the same kind of contrast between subject 
and background.” 

Whether or not Elisofon has been in- 
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fluenced to the degree that he believes, is 


a debatable point. If you think about 
anything long enough, sooner or later your 
own personality and your own technique 
will begin to reflect it, and certainly he 
and Brueghel have many things in com- 
mon, including a rare sense of humor. 

One of the great weaknesses of most 
makers of pictures is that they don’t think 
enough about picture-making. Too often 
the picture composes itself. The photog- 
rapher snaps away . . . then later makes 
a choice of evils among his many hodge- 
podges. 

In this connection, Elisofon has a sound 
program to offer beginners. Translated into 
a simple rule, it would be this: “Look at 
as many paintings and photographs as you 
can—never be afraid of copying someone 

















PLAY FIELD. Elisofon couldn't resist pairing this 
and the previous illustration to contrast a play- 
ground for the rich with a playground for the poor. 
In these pictures, he used a small aperture (/16) in 
order to get depth of field for near and far objects. 
At the same time he seeks to get mental depth. 


who is a master. What you get will never 
be another Brueghel or another Rem- 
brandt, but at least it will be something 
outlined by a conscious idea and shaped 
by a concrete pattern. In the end, what 
you will really find, of course, is yourself.” 


East Side, West Side 


Elisofon was born about thirty-one years 
ago in a broken-down New York East Side 
tenement. 
prematurely aged in sweatshops. From 
these things he derived, naturally enough, 
an intense hatred both for tenements and 
sweatshops. 

His whole youth was spent in flats which 
had neither hot water nor bathtubs. On 
Saturday nights, the family lined up for a 
quick dunk in the kitchen sink. Elisofon 


His father was a hat-worker,. 


began to work after school at 15. “After 
high school I made Fordham University 
for a B. S. in four furious years of night 
school,” he says of his education. 


His first real job was in the Civil Serv- 
ice; dealing with poor people, many with 
limbs lopped off, who came in with com- 
pensation claims. All of this deepened his 
already-ripening social consciousness. And 
out of the small salary he earned, he man- 
aged to support his family. 


Meanwhile, for no particular reason, he 
bought a camera and started taking pic- 
tures. A friend prevailed on him to boycott 
the corner drug store and develop his own 
negatives. In time, he meandered through 
the inevitable lanes of the hock-shops, look- 
ing for camera bargains. He made the 
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kind of purchases we all make in the 
process of coming of age... . and took up 
photography seriously, turning out the 
kind of sentimental snow scenes which 
filled the pages of the photographic maga- 
zines in days gone by. 

One day a group of modern artists fell 
on Elisofon . . . . hammer, claw, and easel. 
“Why don’t you stop trying to be Max- 
field Parrish,” they said, “and go out and 
make real photographs?” 


No Postcards 


“Out of sheer desperation and self-de- 
fense,” Elisofon admitted, “I stopped 
shooting the things that belong on calen- 
dars and penny postcards .. . . and discov- 
ered that the camera could also record the 
real world—with its drama, its overtones, 
and its struggles.” 

Time passed. He pooled his cameras 
and equipment with a couple of other 
camera wayfarers . .. . and plunged into 
the uncertain world called “free-lancing.” 
Tramping the streets, sitting outside adver- 
tising offices until cleaning women dusted 
him off with the other fixtures ... . he got 
his share of those catalogue and publicity 
chores that net ten dollars a throw. 

Elisofon starved; but he learned mean- 
while how to turn out clean prints, well 
etched with detail and sharp lines. 

Then... . one significant day ... . he 
began documenting the side of life nor- 
mally reserved for the Salvation Missions, 
the Clean-Up Squads, and the New York 
Times’ roster of the “100 Neediest Cases.” 
Suddenly, an unexpected twist stormed his 
mind: “Why not,” he said, “bring pretty 
girls here .. . . wind them around the junk 
piles . . . . hook them up to the wrecking 
cranes?” On page 33 you will see one of 
these shots ... . a slim, slight, long-limbed 
model framed by the wreckage of a dere- 
lict shanty. 

Soon he had a half-ton load of startling 
prints. Hauling them to the offices of one 
of the fashion magazines, he was amazed 
to hear the art editor say, “You ought to 
have an exhibition . . . . take these to the 
Julian Levy Galleries.” 
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Elisofon did; the prints clicked ; a batch 
was taken on consignment. Turning to 
himself, Elisofon said, “Maybe I’m good.” 

What followed is the keynote to the 
whole Elisofon personality: logic and drive 
had a shotgun marriage. “If I’m good,” ~ 
he argued, “without knowing anything — 

. what'll I be when I know everything 
the other guys know?” 


The Shotgun Marriage 


Immediately he quit his two-by-four 7 
commercial stints . . . . and got down to © 
the serious business of self-analysis, experi- 
ment, and development. He worked on his 7 
mechanical techniques until every phase of ~ 
photo-journalistic work was as simple and © 
efficient as the daily business of brushing ~ 
his teeth. He looked at and analyzed the © 
ang'es, the grouping, the lighting, the tech- 7 
nical tricks of every outstanding modern ~ 
photographer. He got himself to the point 
where he believed he could do anything 
everybody else did... . if not better. 

Then, boldly and no whit abashed, he 
walked up to the editors of Life and said, 
“Here I am.” 

Storming this well-garrisoned bastion 
with his battering-ram personality, he at 
last got a hearing—and a trial assignment. 
And that was all he needed. Taking the 
bit-assignment literally as a “bit,” he put it 
in his teeth and broke into a gallop. And, 
strangely—to everyone but Elisofon—his 
work lived up to his promises, his confi- 
dence, and his boundless expectations. 


Now He Travels 


For two years Elisofon has been trav- 
eling to remote ends of the earth. .. .spe- 
cializing in social reportage . . . . for Life. 
His nervousness, restlessness, and drive, 
seem to increase with time—as does his 
self-consciousness, self-analysis, experiment, 
and self-approval. 

His apartment is a mirror of these traits. 
Loaded down with modern paintings, 
modern sculpture, pieces of old tree 
stumps, which have what he calls “‘wonder- 
ful design.” Here and there are accents 
given by old prows of ships, picked up in 
odd places; by the hundreds of shelves 


















AN EERIE NIGHT SCENE that Elisofon shot while traveling through the 


Bad Lands on a trip west. 
Linhof. 


It was an 8 second time exposure on his 6x9 
“I was so excited as we traveled through this area.” he says, 


“the night quality was fantastic and I simply had to try to capture 
the scene right then: the same scene was quite ordinary by daylight.” 


storing Elisofonana, and by unique bits of 
photo equipment. 

And, ironically enough, as his material 
success grows, Elisofon’s social notions 
grow, in direct proportion. The other day 
we were talking about some playground 
shot he did a few years ago. “Here’s an 
empty lot,” Elisofon said, holding up an 
11x 14 print “Look at that fence... . the 
fence keeps the kids out, makes them 
dodge trucks, get run over.” “So?” I said, 
academically. “Well,” he said, “that’s why 
I took the whole damn series: whenever I 
see a fence—lI see red.” END. 


ELISOFON AT WORK. Left. focusing his 
9x12 on the shock-proof tripod he designed. 
Right, special suit used in Douglas Aircraft 
cold chamber, where temperature drops to 
100 below zero. Actual photo was taken 
through glass panel after flash bulbs were 
arranged inside. 
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a technically perfect negative. Such 

a negative has detail in the shad- 
ows and tone separation between the 
various light and dark areas. The nine 
negatives illustrated on the previous 
page show the effect of varying exposure 
and development. 


ik: is nothing handsomer than 


(1) Underexposure—Underdevelopment 


The first indication of underexposure is a 
decided lack of visible detail in the shadow 
areas. When the negative also is underde- 
veloped, the highlights also are weak. The 
negative is quite hopeless. Note the lack of 
density in the hair area of the negative illus- 
trated on the previous page. Also the weak 
separation of highlight densities from the 
rest of the tones. 


(2) Underexposure—Normal Development 


Again, lack of density in the shadow areas 
indicates underexposure. The normal de- 
velopment has built up the middle tones and 
highlight densities, but details in the shadows 
are unimproved. 


(3) Underexposure—Overdevelopment 


On this case, a negative occasionally appears 
to be properly exposed and developed. How- 
ever, the prints probably will lack quality, 
especially if the underexposure has been great. 
Such a negative is often difficult to detect; 
although the highlights are of normal density, 
the shadows are weak. 


(4) Normal Exposure—Underdevelopment 


When exposure is normal, the density in the 
shadow areas is visible even though not thor- 
oughly developed up. An underdeveloped but 
normally exposed negative has recognizable 
shadow details. The middle and highlight 
densities are weak ; it is flat in contrast. 


(5) Normal Exposure—Nermeal Development 


The ideal negative. It is one in which good 
shadow details are present and in which the 
Separation of all tones is easily discernible all 
the way from shadow to highlight. 

For contact printing, the negative generally 
is exposed and developed somewhat on the 
heavy side. For projection printing, the nega- 
tive is held as transparent as possible without 
running into underexposure or underdevelop- 
ment. The reproductions on bottom of page 40 
illustrate the general difference between a 
Negative for contact printing and one for 
enlarging. 













(6) Normal Exposure—Overdevelopment 


Normally exposure provides correct good 
shadow detail but excessive development 
causes excessive density in the upper middle- 
tones and highlights. This type of negative 
is not difficult to print from, since soft paper 
can be used. Therefore, this is not as serious 
a trouble as underexposure or underdevelop- 
ment of an overexposed negative. Overde- 
velopment, however, increases the negative’s 
graininess. 


(7) Overexposure—Underdevelopment 


A negative of this type is generally flat in 
appearance, with density throughout all areas 
of the negative. The best clue to detecting 
such negatives is the flat character due to a 
lack of enough, difference between highlight 
and shadow densities. 


(8) Overexposure—Normal Development 


This one is like No. 6 (normal exposure— 
overdevelopment) except the general density 
level is higher because of the greater exposure. 
Negatives not too greatly overexposed should’ 
be normally developed. Overexposure in- 
creases graininess and flattens contrast. The 
flattening tends to be selective, operating on 
the highlights first. 


(9) Overexposure—Overdevelopment 


This results in a dense negative with high- 
lights widely separated from the shadows. 
The shadow areas, however, are filled with 
detail. In this type of negative, the separa- 
tion of upper middle tones and highlights is 
seldom discernible. Visually, these go together 
as one heavy black area. Negatives of this 
sort are difficult to print; they should be 
treated in suitable reducers. 

For additional illustration of negatives num- 
ber 1, 3, 4, 5, and 6, please turn page. 
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ENLARGED sections 
from some of the 
negatives illustrated 
on page 38. The gen- 
eral differences illus- 
trated apply to nega- 
tives for either en- 
larging or contact 
printing. 


5, NORMAL EXPOSURE 
A. NORMAL DEVELOPMENT 


A NEGATIVE for en- 
larging is preferably 
more transparent than 
one for contact print- 
ing. By keeping the 
negative slightly on 
the light side, the 
graininess is improved 
and there is less “loss” 
of detail and tones in 
printing. Moreover, the 
enlarging exposure 
time is held to a min- 
imum. 


THIS shows how much 
heavier a negative 
may be for contact 
printing. 
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In some cases, it is easier to understand a 
negative by studying an enlarged image. For 
this purpose, see the illustrations on the previous 


page. 


(1A) Underexposure—Underdevelopment 


This negative (see illustration on page 40) 
has been greatly underexposed and underde- 
veloped. As a result, there are no details in 
the shadows and the highlights are very weak. 


(3A) Underexposure—Overdevelopment 


When an underexposed negative is “forced” 
in development, the highlights gain density, 
but the shadow areas are not appreciably im- 
proved. 


(4A) Normal Exposure—Underdevelopment 


A normally-exposed negative is identified by 
an examination of the shadow density, here, 
especially in the hair region and around the 
eyes. That the negative is underdeveloped is 
shown by weak highlight density, for example 
on the nose. 














FOGGED IN CAMERA 


SOMETIMES the effect of fog makes the recog- 
nition of negative shortcomings difficult. 
Above is shown how fog produced by light 
leak in the camera, dirty lens, light shining 
on the lens, etc., changes the character of an 
otherwise good negative. This type of fog 
is detected by noting that the edges of the 





PHOTO DATA CLIP SHEET 











(5A) Normal Exposure—Normal Development 


This negative is included primarily for refer- 
ence purposes. It has good shadow details and 
nice tonal separation indicating satisfactory 
exposure and development. 

When comparisons between negatives are 
made they should be on the same film stock. 
Comparing negatives on different stock may be 
inaccurate because manufacturers’ film bases 
vary. The color of a negative also may be 
influenced by the developer. Therefore, these 
samples are offered as a general guide only. In 
studying your negatives it is best to make com- 
parisons between negatives made with a single 
brand of film and developer to best gauge re- 
sults. 


(6A) Normal Exposure—Overdevelopment 


When a normally exposed negative is over- 
developed, the overall density increases, . but 
the highlights increase faster than the rest of 
the negative. In this larger negative it can 
be noted that the separation of highlights and 
upper middle tones is good even though the 
negative is overdeveloped. Had the negative 
been overexposed the separation of these tones 
would have been less apparent. 





FOGGED ELSEWHERE 


film are clear, whereas the image has a gen- 
eral overall veiling. When fog is caused by 
bad safelight illumination, improperly com- 
pounded developer, old film, etc., the film 
margins’ edges are also fogged. (Above.) 
Both types of fog destroy negative quality. 
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N. Y. WORLD-TELEGRAM ACE William Greene’s great shot of Owen of Brooklyn miss- 
ing the ball, to put Cooney of Boston home safe in the 15-inning September Ist game. 


PRESS PHOTOGRAPHERS 


EARLY 1,000 dramatic, artistic 
N and glamorous prints taken by 
leading press photographers dur- 
ing 1941 have been submitted for the 7th 
annual exhibit being held at the New York 
Museum of Science and Industry, in 
Rockefeller Center, through April 12th. 
Last year the exhibition attracted more 
than 100,000 spectators; it is held to ac- 
quaint the public with the work and 
identity of the men “behind the. camera” 
in American photo-journalism. The pic- 
tures to be shown are those taken by 
members of the Press Photographers’ Asso- 
ciation, which include staff photographers 
of New York newspapers, press associations 
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and photo syndicates, while covering 
stories at home and on assignments, “under 
fire” in war areas. The show provides a 
pictorial review news shots of the most 
eventful year in history. 

Pictures of great historical interest will 
be: President Roosevelt signing the Dec- 
laration of War; The Brooklyn pier fire; 
Mickey Owen committing his costly 
fumble in the World’s Series; Joe Louis 
belting out Lou Nova. 

Amateur photographers will be espe- 
cially interested in entries submitted in the 
Pictorial and Feature classes representing 
the best in photographic technique, and 
an elaborate catalog will be available 





SHOW THEIR 


giving the title of each picture with ex- 
posure data as well as the name of the 
photographer and his affiliation. 

The main prize is the Harvey Deuell 
Trophy, in memory of the late managing 
editor of The New York Daily News, who 
did so much throughout his career in get- 
ting recognition of the true value of the 
press photographer. The Trophy, designed 
by Mme. Suzzane Silvercruys, famous 
sculptress, is for the best picture in the 
show. This will be the third year for the 
award, the first year it was won by Harry 
Harris of the Associated Press ; last year it 
was taken by John Hemmer of the New 
York News. The first photographer to 





SOME FUNI Morris Gordon of PM got this 
topical shot at Coney Island. 


Steer... 


win the award three times will be given 
permanent possession of the Trophy. 

Photographers who were winners this 
year in the various classes were: Joseph 
Costa of the New York News, William 
Stahl of the Mirror, Murray Becker of 
Associated Press, and Ray Platnick, Alan 
Fisher and Gene Badger of PM. 

The exhibition proves that press pho- 
tographers who don’t have to meet a clip- 
second schedule can make action and pic- 
torial prints that have all the technical 
quality of salon photographs and in addi- 
tion have news value. For a reproduction 
of two of the winners, turn page. 
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“COAST ARTILLERY.” First 
Prize Winner in the Magic 
Eye Class of the Press Pho- 
tographer Exhibit was 
made by Gene Badger of 
P. M. 


THE SET of prints show the 
firing of a 16-inch coast 
gun at Fort Tilden, from 
the first flash of fire to final 
black smoke cloud. 











Joseph Costa, of the N. Y. Daily 


in the Pictorial Class of the Press 


ize winner 
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a pencil is a tedious job. It re- 

quires special skill and practice, 
and worst of all it is a terrific time con- 
sumer. It is natural that amateurs have 
shied away from retouching of negatives 
in this way, and even professionals have 
sent their work out, 


N pene RETOUCHING with 


Now availiable is the dye long known 
on the European market as Neu Coccine, 
except that the American version is called 
New Coccine. In many ways this red dye 
is the answer to the photographer’s fond- 
est retouching hopes. It works perfectly 
on negative material and can even be used 
to remove complete backgrounds, if this 


is necessary. Unlike opaquing materials it 


does not leave harsh edges. For small 
corrections and the usual type of retouch- 
ing it is extremely easy to handle, Hair 
can be lightened, highlights can _ be 
strengthened. Lighting balance of a nega- 
tive can be corrected. 


New Coccine is available as a powder 
and sells at $1.00 for ten ounces, which 
incidentally, is enough to last an amateur 
for years. It is dissolved in water and 
several different concentrations are pre- 
pared in a small palette or several small 


A BRUSH AND STUMP combination is a 
convenient tool for applying New Coccine. 
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dishes. Experiments have shown that the 
addition of a wetting agent will facilitate 
the application on the negative (see “It 
Makes Water Wetter”, on page 28). The 
dye solutions are applied to the negative 
(moistened slightly) with small brushes or 
with a cotton stump, according to the na- 
ture of the work being done. 

For retouching which requires the ap- 
plication of the dye over a large area, 
the cotton stump should be used; this 
is simply a blunt stick such as a match 
which has a piece of cotton wound around 
it. If you are just a beginner at retouch- 
ing you can do your work on a sheet of 
celluloid, an unexposed and _fixed-out 
film will do, bound to the negative with 
tape. In fact, retouching on a separate 
sheet of clear film is standard procedure 
for some of the best professional work. 
If you prefer to work on the film and still 
do not wish to take chances with your 
original negative you can make a copy 
negative from your original on a copy 
film. For retouching negatives smaller than 
4x5 this is the advisable method. 

An example of the way the dye retouch- 
ing technique is used on large areas of 
negatives where detail is present but where 
it is too thin to be retained in prints, is 
shown in Figs. 1 and 2. In Fig. 1 the 
strong spot lighting has caused the lower 
part of the dancer’s costume to be too 
dark in a straight print. By covering this 
area with New Coccine, using a cotton 
stump, the light is held back in printing 
and the print then shows all the detail, 
as in Fig. 2. 

Another instance where light balance is 


incorrect for best effect is shown in Fig. 
3. Here there is too much detail in the 











A DRAMATIC EF- 
FECT was attempt- 
ed (left). The light- 
ing was not bal- 
anced and the print 
lacked detail in 
areas. FIG. 1 


A WEAK SOLUTION 
of New Coccine dye 
was applied on neg- 
ative areas that 
printed dark. The 
print (right) was 
made from the re- 
touched negative. 

FIG. 2 


HERE (left) a flash 
exposure proved to 
be too strong. Dye 
solution is applied 
to central part of 
the negative. FIG.3 


THUS the central 
portion of the neg- 
ative is held back 
during printing. 
This result (right) 
is the illusion of a 
picture made by» 
a single table lamp. 
FIG. 








surrounding objects in order to give the 
illusion that the picture was made by light 
of the table lamp. In this case, the New 
Coccine is applied in the central part of 
the negative. The dye then holds back 
the light during printing from the face 
area while the surrounding area prints 
down heavily. The result, Fig. 4, gives 
the desired impression that the picture was 
made by the table lamp alone. 

Hans Windisch recommends the use of 
New Coccine in a thin varnish, such as 
the glossing varnish that is used on prints. 
The different concentrations in this form 
are applied to the slightly moistened 
emulsion of the negative or copy negative. 


This method requires more skill and should 

not be attempted by the beginner ; its ad- 
vantage is that it gives slightly more con- 
trol over the application, in skilled hands. 

A contact printer, with the white light 
turned on, makes a good stand for re- 
touching. Or a piece of ground glass 
propped up on a book with a light behind 
it will work out very well. Of course, 
there are professional stands made just for 
retouching. 

Dye retouching is the easiest method to 
make changes in negatives, and if you 
want the most out of some negatives you 
thought were not so hot this is the best 
way todo it. END. 
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A “DOUBLES” SHOT needs the unity of in- By SYLVIA HOFFMAN 


terest present in this triangular composition. 


PEED is the secret for getting appeal 
ing “kid shots”, in capturing the peak 
expressions of fleeting young emotions. 

Speed in visualizing a picture, in camera 
handling, and in the camera are essential. 
A reflex camera loaded with Super XX film 
is most adaptable. Fast film enables the 
action to be stopped at 1/50 second without 
“burning up” the child with too much light. 
Strong lights make a child nervous, unnatural 
and very hard to handle. The reflex camera 
is ideal for this work, for it permits quick re- 
focusing as the child moves and enables the 
photographer to take exposures in rapid suc- 

graphing children. Fig. 1 cession, capturing many fleeting expressions 
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A SOBER, THOUGHTFUL EXPRESSION of a youngster with his favorite toy 
—the only “right” photograph which could have been taken of this child. 
Perhaps the toy could be better chosen—since it has almost a distracting 


entity of its own. 





in a brief sitting; that just couldn’t be done 
with a larger camera. 

Lighting and background that are simple, 
natural and unconfused are best. Using a No. 
2 photoflood bulb directed on a neutral-toned 
background produces the high-key quality of 
lightness and airiness that is so closely asso- 
ciated with young children. The regular 
45-degree lighting (two No. 1 floodbulbs, one 
slightly nearer the subject, Fig. 1) is simple 
and effective. An additional backlighting 
may be introduced for children with unusu- 
ally attractive hair. This lighting and Super 
XX film at {8 gives enough depth of field to 
render expressive fingers and chubby knees— 
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A TYPICAL CHILD SHOT, 
It pleases parents, but 
lacks subtlety. 





just as important as the 
child’s face—in sufficiently 
sharp detail. 

The photographer’s per- 
sonality is an important 
point of consideration in 
taking children’s pictures. A 
genuine fondness for chil- 
dren and infinite patience 
are required, and _ success 
won’t meet half-way the 
kind of person who doesn’t 
have them. Frequently a 
child will get in a rebellious 
mood. Call a recess; re- 
move the fretful child from 
the posing bench, permit 
him to play for a few min- 
utes, then return for a fresh 
attempt. 

For drawing out expres- 
sions, a knowledge of the 
game and toy preferences of 
children of different ages is 
helpful. And don’t be afraid 
to act young while shooting. 
Few infants up to three 
years of age can resist the 
time-honored “peek-a-boo.” 

Fine grain negative proc- 
essing is important with 
miniature high-speed film. 


D-76 is satisfactory for 


11x14 “blow-ups” from 
244x2% film if the tempera- 
tures throughout the proc- 
essing is constant. Meticu- 
lous care in handling film to 
prevent scratches and pin- 
holes is essential as negative 
retouching must be kept at a 
minimum on the small nega- 
tive. Etching and spotting 
the completed print should 
give sufficient control over 
slight imperfections. 


Finally, enlargement on 
fine-grain lustre paper 
through a sharp lens results 
in a sparkling child portrait 
that subtly speaks of light- 
hess and fun, 





LOW CAMERA ANGLE emphasizes 
curves and creases of plump baby legs. 
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BUILD IT YOURSELF 


NEW PRINT DRYER 


By VICTOR H. WASSON 


gether—they should cost not over $2.50— 

the simplified construction makes it possi- 

ble to put the dryer together in one hour. 

The dryer is designed to take a large ferro- 

ERE IS A NEW TYPE PRINT type tin on each side (18”x24”) or several 

DRYER that does a production dry- small ones. While the prints~on one side 

ing job; it will dry single weight are drying the ones on the other side can 

prints in 8 minutes, double weight in 10 be taken off, and new ones put on, thus 
minutes. After you get the materials to- keeping the process continuous. 





1. THE FRAME is assembled from two ellip- 2. THE BEAVER BOARD is nailed in place 
tical pieces sawed from the 1”x12”x30” piece. over the inside cross members, curving it over 
Each of these is shaped 134” wide at the the high center brace. The sheet asbestos is 
ends, 5'/2” center. Crogs members 22'/,” long then wrapped around the center core which 
are cut from piece of 1"x2”. End cross mem- has been formed to provide a safe and insu- 
bers are installed with long finishing nails lated support for the nichrome wire heating 
narrow edges up; next two, flat sides up; 

center one, narrow edge up. 


3. START IN ONE CORNER and stretch the 4. THE OUTSIDE of the frame exactly fits the 
nichrome wire out straight as you go, spacing 24” galvanized sheets. Fasten the sheets 
about 1!/.” apart. When three of the coils securely to the frame using ordinary lath 
have been wound connect the two ends to nails. One sheet is fastened to each side ol 
the iron cord as shown in wiring diagram. the frame providing TWO drying surfaces. 
Then wind the remaining three elements on Next make the tension curtains which hold 
and connect them as shown in the diagram. the prints flat while drying. 
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_ Materials needed: 
1 pe. white pine 1”x12”x30” 
1 pe. white pine 1”x2”x10 ft. (this is the 


standard material used to make win- 
dow screens) 


2 pcs. galvanized sheet metal 24”x31” 
2 pes. Beaver Board 22”x25” 
1% yds. sheet asbestos 24” wide 


6 nichrome replacement coils as used to 
repair small heaters, etc. 


1 eleetric iron cord 
2 pes. canvas 24”x36” 
2 %" dowels 


4 curtain hooks 
Some assorted nails and tacks 


5. ONE END OF EACH PIECE OF CANVAS 
is rolled twice around a dowel, which is cut 
30” to allow an extra 3 inches beyond each 


end. Fasten to the dowel with a line of tacks, 
spacing thé tacks an inch apart. 


7. CURTAIN HOOKS are screwed in the ends 
the side frames to hold the canvas taut 
; le the prints are drying. In use the canvas 
8 not unhooked until one is sure (by the 
absence of a moist feel) that the prints are 
the tin. Unsightly drying 1s can be 
Prevented by this precaution 


lov | 


ELECTRIC IRON. CORD 


CONNECT THE three replacement coils of 
Nichrome wire to each wire of the iron cord 
as shown in the wiring diagram above. This 
will provide enough heat to make fast drying 
possible on both sides of unit. 


6. THE FREE ENDS: OF THE CANVAS are 
now tacked to the dryer, so the dowels are on 
opposite ends, which makes them easier io 
use and fasten. The canvas should be tacked 
so that the dowel end will extend about | 
inch over the end when it is drawn taut, and 
hooked as shown in 7. 


8. THE FINISHED DRYER, réady to go. Sup- 
porting the ends on boxes or by hanging the 
dryer in the air will speed up the drying time 
by providing better air circulation. Since the 
heat rises, the upper side will dry faster, and 
the dryer should be turned over frequently 
during the process. END. 





“DREAM CASTLE.” Argus camera, Superpan 


Supreme film, f8, 1/50 second with yellow . 


filter. 


oe REAM CASTLE” proves that many pic- 
tures can be seen below eye-level ; spot- 
ting this shot did take observation and imag- 
ination. There is something disturbing yet 
pleasing in seeing a building lose its arrogant 
stability in a puddle of water. Choice of com- 
position is good, tco, but perhaps it wouid 
have been better with the top of the building 
in the clear. A bit of camera juggling might 
have placed the reflection a bit to the right. 
Pictures like this should be taken with the 
camera on a tripod so that the lens may be 
stopped down to insure sharp focus in the 
reflection as well as surrounding detail. There 
is a marked falling off of sharpness at the bot- 
tom of the print. A day with more brilliant 
light would have given it more brilliance ; but 
you can’t have everything. The tones in’ this 
print could have been improved by using a 
paper with more zip and developing as long 
as the paper would stand. 


@ TECHNICALLY, the picture of “Beatrice” 
is well executed. The skin tones are fine, and 
the sepia adds a soft and interesting touch to 
the portrait. Our white line indicated the best 
cropping of the print as it was sent in. It 
would have made a more pleasing picture if 
there could have been more background show- 
ing on the right side of the girl’s head. We 
suspect that this unbalanced framing is due to 
the failure of the photographer to take parallax 
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“BEATRICE.” 
Taken with a 
Retina indoors, 
f8 at 1/50 sec- 
ond. 


into consideration ‘when shooting this close up. 
Most view finders must be compensated for 
parallax in pictures closer than 6 feet. 


e “THRU AN INFERNO” is certainly an 
apt title for this shot of the motorcycle rider 
heading into a fire bath, only we are left in 
a terrible state; did he get through it? The 
picture packs a real punch; the speed of 1/500 
at f.9 stopped the action and got good depth of 
focus. It would be a good sports page picture 
in any paper. However, if it had been taken 
a split second later it would have shown the 
rider emerging alive (we hope) and that would 
have given more point to the.shot. ~~ 





® “CRATER LAKE” is one of those shots 
of the mountains that makes us want to get in 
the car and start West—if we had a spare tire. 
And that is the true test of whether any pic- 
ture is good. We have cropped it slightly in 
reproducing it, and in such a way that the 
trees make a frame for the distant lake and 
mountains. 

It was taken with a Brownie 620 on Veri- 
chrome film. Its maker asks whether it is a 
contest picture or just a scenery picture. The 
answer to that one is, “Yes and No.” A skilled 
print maker could take the original negative, 
frame the enlargement well, tone it a cool blue 
and have a contest shot. Some one else would 
still have an ordinary scenic view after they 
got through with it. 


“BATHTIME 
BLUES.” 1/25 
sec. f3.5 De- 
trola. using Su- 
per XX Film. 


ie Ge 

SE. a 
® AN INTERESTING expression, and a very 
typical one of a baby just about to break into 
a good cry. The white line indicates how we 
would crop it to give more emphasis to the 
face. The slight out of focus effect could be 
caused by many things, probably the slow speed. 


ba, he ie 
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“YOUNG LADY.” Camera: Kodak 
620. Film: Super XX. Lights: 3 pho- 
tofloods and overhead light against 
motion picture screen. 


@®WE MUST admit this is a flat picture. The 
main trouble of this portrait is its lack of con- 
trast in tone values. There is too much white 
used and that makes the picture lack depth. 
It seems, the photographer was trying hard 
to “brighten up” his subject, putting on lots 
of lights, afraid the shadows might make her 
“look old,” which was unfounded fear, since 
young girls can stand a lot of side-lights and 
dramatic lighting. Skin, background and sweat- 
er seem to be fading into each other. Why not 
try lighting from behind which would brighten 
up the hair? Why not tell the young lady, 
to moisten her lips just before the exposure to 
create flattering highlights in the lips. Above 
all, remember that a portrait needs shadows 
as well as lights. 


“SMALL TEA PARTY.” One Press 40 flash 
bulb, at 10 feet, f16, 1/100 second. 


e A GOOD COMPOSITION of several as- 
sorted elements. The dark shadows at the bot- 
tom of the picture hold it together. Slightly 
more dodging on the child’s legs at the center 
and bottom would have been helpful. As it 
is now, the eye picks up this double spot. 
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TEST YOUR PHOTO. 
" GRAPHIC KNOWLEDGE 


a 
ba add sett o0 prea’ ta i HE | 


H, SPRING! If the official first day 
A of Spring didn’t bring that old 
feeling out of hibernation last 
month, some of this fine photographic 
weather that bathes the April landscape 
in free actinic light should certainly start 
the shutter finger to itching again. The 
Kwiz this month runs the gamut of photo 
lore, giving about even breaks to the taker, 
the talker and the negative maker. In 
any ebent, one new fact added to your 
fund of photographic knowledge, makes 
the Kwiz worth your time. In addition, 
it’s fun. 


This fellow has in- 
advertently slipped 
two filters on his cam- 
era. What two would 
prevent his getting 
pictures on even the 
fastest pan? 
CJ Yellow 
_] Red 
CL) Blue 
Check two. 








Two common ways of eliminating the 

unpleasant background shadows seen in 
print “A” were used to make “B” and “C”. 
Pick the diagram used to light each. 
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CSSICSR@ SEA) WHAT MAKES HOT SPOTS? 


If every one of your 

flash shots had this 
“hot spot” you'd blame 
your: 

(0 Synchronizer 

CL) Bulbs 

(1 Reflector 

(J Camera 


Pictures that utilize 

an intermittent flash 
to show the progres- 
sive stages of action 
are known as: 

0 Speed shots 

] Strobo shots 

] Action shots 


Was this faulty focus 

most likely caused 
by improper camera or 
enlarger operation? 















































HOW TO MAKE WHITE LETTERING 


We projected a reel of 

16 mm film and found 
ic to be all negative. 
Would you think that this 
was amateur or profes- 
sional work? 


These white legends are possible only by 
writing on the negative. 
C] True [ False 1 Papa is using type “A” Kodachrome; he'd 
better also use: 
(] Daylight filter © Blue filter ©) Tripod 





ANSWERS 


Don’t Peek! Check each question before 
consulting the answers. 


1. An improper reflector will produce these ‘‘hot 
spots". 
2. Strobo shots. 
3. Although this shot includes subject matter from 
three feet to infinity NOTHING is in focus. Faulty 
enlarger operation. 
This diagram illustrates the principle 4. The use of a yellow and red filter would admit 
involved in a: blue. A blue and a red would admit green. Yellow 
[1] One shot color camera and blue is your answer. 
0 Separation printer 5. Print "A" was made according to diagram No. 2. 
© A range finder Print "B' followed diagram No. | and print "C" 
diagram No. 3. 
6. Professional cinematographers usually develop neg- 
atives from their film from which positive duplicates 
are made. Amateur film is usually ‘reversed’, the 
film originally exposed in the camera becoming the 
final positive. 
7. False. Sheets of glass or cellophane bearing the 
desired copy placed in contact with the paper when 
printed will produce these white legends. 
8. One shot color camera. 
9. "A" was projected through a two-inch lens, "B" 
through a four-inch. 
10. A daylight filter is necessary when using Type A 
- (indoor) Kodachrome out of doors. 


> 3 With the enlarger head in the same position 
for both prints, you'd say that “A” was 





Oo 


Six correct answers is passing: 7 is good: 


Projected through a two inch lens and “B” 8 or more makes you a teacher's pet. 
through a four inch or vice versa. 
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INICAM PRESENTS the first of 

a new and timely series of 

articles, “How to Make Your 
Equipment Last.” 

With new equipment difficult or impos- 
sible to obtain, photographers will have 
to depend, for the duration, on their 
present tripods, cameras, lighting units, 
and other equipment. Fortunately, the 
average life of a reasonably well-made 
photographic gadget is practically indefi- 
nite, if it is given reasonable care. 

The first step in prolonging the life of 
a piece of equipment is to give it a gen- 
eral tune-up. Put it into first-class con- 
dition, and thereafter it will be easy to 


keep it that way. This month that sturdy 
foundation for unblurred still and movie 
shots, the tripod, is the subject of our re- 
juvenation. 


2. CLEAN NICKEL OR CHROME parts with 
a suitable polish, followed by buffing with a 
soft cloth, To clean badly stained nickel- 
plated surfaces: Put about 12 drops concen- 
trated sulphuric acid in 1 oz. rubbing alcohol. 
Swab this solution on nickel with cotton 
wrapped around end of a stick, and let stand 
for 15 seconds. Rinse off with water, and 
polish with a soft cloth. Fine steel wool is as 
satisfactory as anything for brightening brass. 
Apply clear lacquer to preserve polish. 
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1. TAKE THE TRIPOD completely apart. In 
doing this, use good wrenches that fit the 
nuts perfectly, and screwdrivers with square- 
end blades of proper size and you won't 
have damaged and unsightly nuts and screws 
when you are finished. And if you are not 
very gocd at remembering where this nut or 
that bolt came from, make a sketch, for refer- 
ence when you reassemble the parts. 


3. INSPECT THE LEGS of the tripod. If there 
are any cracks or broken places, glue them 
back together with waterproof casein glue. 
inserting wood or steel dowel pins if neces- 
sary. Lacquer can be used to refinish the 
legs but should not be applied over old var- 
nish. One of most durable and easiest fin- 
ishes for walnut and similar woods is linseed 
cil. Apply it liberally, rub it well into the 
wood, and let dry for 24 hours. 
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4, THE ENAMEL on the head of the tripod 
‘shown had chipped away from the ‘die-cast 
parts in ugly spots. The remaining enamel 
was removed with a stiff wire brush and an 
old knife. After taking the tripod head apart, 
examine each piece to see if damage is evi- 
dent. Screws with damaged threads prob- 
‘ably have ruined the threaded holes too. 
Drill the holes slightly larger, rethread, and 
insert new, larger screws to fit. 


5. AFTER THE PARTS of the tripod head are 
free of the old finish, wash them in strong 
soapsuds or lacquer thinner to remove 
grease, and repaint. If facilities are avail- 
able, baking enamel can be used. Practi- 
cally as good and a lot easier to apply is 
ordinary brushing lacquer or enamel. If a 
spray gun is handy, you can use automotive 
lacquer or enamel. 


6. A WEAK SPOT in the design of many 
tripods is the screw that secures the camera. 
Frequenly it is so short that the photographer 
must be either a contortionist or a freak be- 
fore he can grasp it easily. The knob of the 
original screw on the tripod illustrated was 
broken when the legs did a spread-eagle on 
a tile floor. When the new screw was made, 
a sensibly-long stem was provided on it as 
shown in the photo and drawing, left. 


9. A SPECIAL NUT 
that fits down in the 
counterbored hole in 
the tripod top holds 
the screw in place. 
Similar assembly can 
be used when over- 
hauling other tripods. 
Tripod screws are !/, 
inch in diameter and 
~~ have 20 threads per 
* inch. 


8. THE TRIPOD after 
the monkey-gland 
operation. Looks 
new, doesn’t it, in 
spite of its decade of 
constant service? 










THE LARGEST 

camera in the 

world, when com- 

pleted, will be the 

200-inch tele- 

scope on Mt. 

Palomar, Califor- 

nia. During the 

first four years of 

work on this huge 

lens, approxi- 

mately 10,000 Ibs. 

of rouge was used and 5% tons of glass was 
ground away. Incidentally, the rouge used for 
polishing lenses is ferric oxide, an entirely 
different substance from the cosmetic variety 
which is made from certain dried flowers or 
from carmine, a red dyestuff.” 


DURING the 
height of the dry 
plate era, cameras 
attached to the 
handlebars of bi- 
cycles were not 
an uncommon 
sight. “Wheel- 
meh” (as cyclists 
were called) used 
to think but little 
of a jaunt of 20 
miles out and 20 
miles back with a 
dry plate kit 
weighing 40 lbs. 


“THE DAGUERRIAN Journal” was the first 
photographic publication in the world. It was 
published in New York in 1850. 


IN THE Dictionary of Photography by Thomas 
Sutton, published in 1858, Microphotography 
was described as “of little or no practical 
utility.” Today Microphotography is a multi- 
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million-dollar industry. One of its most spec- 


tacular uses is in recording thousands of B. E. F. 
letters on 35mm film each month, which are 
flown from Libya to England at tremendous 
saving of transportation and mailing costs. 


ONE OF the 
most famous dry- 
plate portrait 
photographers 
was Napoleon 
Sarony. It is es- 
timated that Sa- 
rony made over 
40,000 negatives 
of actors and 
other notable 
people during his 
career. 


THE EARLIEST written account of the action 
of light on silver nitrate is by an Arabian 
philosopher known. as Gerber in 777 AD. 
(Gerber’s real name was Yeber—Abou— 
Moussah—Djofer—Al—Sofi) 


CONTRARY to popular opinion, bubbles in 
photographic lenses do not impair the quality 
of the image. This is because air and glass 
have about the same index of refraction. 


ACCORDING to Daguerre, inventor of prac- 
tical photography, exposures outdoor should be 
from “five to six minutes in summer and from 
ten to twelve minutes in winter. In the climate 
of the tropics two or three minutes should 
certainly be sufficient.” 


THREE-DIMENSIONAL motion-picture pho- 
tography can lengthen or compress the depth 
of a scene, change the apparent size and shapes 
of objects and combine elements of one scene 
into another to create startling and often amus- 
ing effects. 


AT ONE time during the Civil War, Matthew 
Brady’s camera equipment was mistaken for 
“a great steam gun capable of discharging 
balls a minute.” 
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By DON M. PAUL 


Jjouvwooo TALENT SCOUTS, who roam the 
country seeking beauty, charm and photo- 
genia often reluctantly pass up potential celluloid 
tidbits out of respect for the budget which Movie 
Moguls so diligently scan these days. Each screen 
test, it is estimated, costs between $500 and $900 
to make when .costs of transportation, grooming, 
makeup, film footage, technical manpower and 
studio usage dre totalled. Mistakes in judgement 
on the part of talent scouts reflect on their ability, 
and resultant critical discernment usually limits 
talent prospects to a mere few. 

Yougsters all over the country will have a 
better chance of crashing the films in the future 
if RKO's lead is followed by other studios. Cast- 
ing Chief Ben Piazza of RKO has just embarked 
on an innovation of great importance. Talent 
scouts stationed throughout the country will here- 
after attend all little theatre productions, radio 
programs and college and home talent plays in 
search of new movie talent. Now, however, they 
will be equipped with I6mm cameras, and will 
shoot Kodachrome on the spot instead of sending 
young hopefuls to Hollywood. The number of tests 
made will be increased a hundred-fold, and chances 
of amatenrs going “big-time” will be widely ex- 
panded. If you see the same cinematographer at 
several events, he may be a talent scout, so watch 
out. 


HOLLYWOOD "HEAVY" Marc Lawrence has 
played so many gangster roles in the movies that 
he is familiar with the reactions of tough guys 
under fire, That familiarity coupled with a stupen- 
dous hunk of luck, earned him one of the hottest 
reels of 16mm film recorded in the film city. Its 
authenticity makes it valuable as evidence, as 
research material, and most important, as a per- 
sonal record of an amazing experience. Marc and 
writer pal Lewis Jacobs were driving downtown for 
@ camera shopping spree when they heard guns 
popping and realized that they were witnessing 
the attempted robbery of a parcel post truck. 
Without hesitation, they stood up in Lawrence's 
coupe, and dodging wild gunfire, Marc shot a 
hundred feet of the robbery scene with his !émm 
camera, including the final capture of the thieves, 
a block away, by the police, in a running gun- 
battle. Envy is great in Filmland for the remark- 
able luck and daring to stand and shoot film while 

ers were shooting bullets. 


WHEN LIONS breathe in your face, in screen 
travelogues, or elephants practically trample you, 
don't worry about the poor cinematographers. Bob 
Marino, who went to Africa with Osa Johnson as 
her photographer, and brought back stupendous 

rges of animal herds, gruesome king-of-the- 


jungle fights, etc., revealed to us what we sus- 


pected. All those noisy close-ups were taken from 


some distant perch with telescopic lenses, and 
the howls and yowls were dubbed in. We still ad- 
mire the artistic work that makes jungle scenes so 
realistic, but we're not scared for the poor guy 
with the camera any more. 


LOCKHEED AIRCRAFT CORP. photographic 
department has a high speed motion picture cam- 
era capable of taking pictures at speeds ranging 
from 250 to 2000 frames a second on 16mm film, 
while recording on the side of each frame the 
elapsed time readable to 1/1000 scond. The 
films may be screened by using an ordinary pro- 
jector, when they give a slow motion picture, 
slowed 125 times, or studied frame by frame for 
analysis purposes. There are less than ten cam- 
eras of this type in the world. For use with this 
camera, Lockheed photographers led by Chief 
Joe Washburn have concocted a device they call 
a widger. It is a robot-like mechanism which 
touches off banks of flashbulbs in synchronization 
with each frame, thus providing sufficient light 
for fast picture-taking under all conditions. We 
are pleased to learn that defense is promoting 
photographic developments of this nature, partic- 
ularly the flashbulb part. 


ALLAN MOWBRAY'S numerous cameras, ac- 
cessories and darkroom equipment are insured for 
$10,000. He has paid the premium for many years, 
and has often looked longingly at his wide assort- 
ment of picture-taking devices. Only once in a 
year, however, has he been able to go out and 
shoot pictures to his heart's content. Movies and 
defense have kept him hopping. Every time he is 
“between pictures" he plans a photo expedition, 
and is immediately called back to the studio, or 
asked to M. C. a charity affair for national de- 
fense. Mowbray's twelve years of experience in 
picture taking and his love for fine portraiture 
makes him mad as a hornet that he cannot row 
find time to do that high-key stuff at which he 
excels. . . . Claire Windsor, raving beauty of for- 
mer-day ‘films, is a sincere minicam advocate. She 
does not splurge with color, just for show, but does 
uality work with black and white, has her own 
pow a Ay shines in character studies, and could 
teach plenty of tricks of fine-grain with her Con- 
tax, to many gents with larger cameras . 
Maxie Baer loves cameras and is always near one, 
usually surrounded by beautiful girls, and almost 
aways mugging. We saw him in Palm Springs fol- 
lowing his usual routine .. . Ted Weisburg, MGM 
production manager just bought a 4x5 Speed 
Graphic, and Abbey gun, and a mess of gadgets 

. Ray Milland switches between his Super 
Ikonta B and his 8mm Model 90 Magazine . 
Franchot Tone tries every camera he sees, takes 
good pix, usually has a miniature strapped to his 
shoulder. 
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TIPS FROM A TECHNICIANS NOTEBOOK 





Invisible Ink. A comparatively simple solution to 
prepare that makes a good fluorescent marking 
material when viewed under an ultra-violet lamp 
is made as follows: 
Water .. 
Quinine Bisulphate 
Sulphuric Acid ............. 10 grams 
Egg Albumin 15 grams 
Such a fluid can be used to put normally invisi- 
ble comments or data on backs of prints or on 
negative envelopes. It can be used to label spe- 
cial bottes or for any similar purpose where the 
appearance of data is either objectionable or 
where the datum is of a secret character. To 
make the writing visible it has only to be placed 
under an ultra-violet light source, such as a house- 
hold sunlamp. 


. 1000 cc. 
90 grams 


T—T—N 


Screen vs. Print. It has always been a puzzle 
why it is possible to get a greater brightness 
range on a motion picture screen than it is possi- 
ble to get on a print—even a glossy one. After 
all, the screen image is viewed by reflected light 
just as the print, but still a much wider scale is 
possible on a screen than on any kind of print. 
This problem was cleared up for me in a recent 
camera club talk by a representative from Agfa 
Ansco. The image on the screen is viewed in dark- 
ness; the black shadow areas receive practically 
no light at all since the only light they could re- 
ceive would be from the projector. The transpar- 
ency, being opaque in the shadows, prevents any 
light reaching the screen where the shadows are. 
In viewing a glossy print the amount of light 
incident upon the shadow is the same as for the 
highlights. Since some light will be reflected that 
strikes any surface, the shadows in a print are 
bound to be diluted or grayish in comparison to a 
screen shadow that receives no light to reflect. 


T—T—N 


Selenium Toner. Here's a thoroughly tested se- 
lenium toner that gives the most beautiful brown 
tones, in the opinion of the writer, of any selenium 
toner yet devised. 

Bleach prints, made on any kind of paper, in a 
regular potassium ferricyanide and potassium bro- 
mide bleach bath. The prepared bleaching powders 
sold by Agfa Ansco work well. Rinse completely 
in clean water and then tone in the following: 


Sodium Hydroxide 
Selenium Powder 
Thiocarbamide 


(This is the stock solution; it iin well.) 
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use, dilute the above solution with water in the 
ratio of | part of stock solution to 9 pints of water. 
Once the solution is used it does not keep. 
T—T—N 
Rodinal. New time-gamma table. Time-gamma 
data for Agfa S. S. Plenachrome and Superpan 
Portrait films are. as follows: 


DEVELOPING TIME IN MINUTES 
| | 
| 2 | 10 
| 
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Developer 


Dilution S. S. Plenachrome 





| | 
1.00}1.15/1.30)1.40] ...]...] ...} ec. 
70} .80} .90}1.00}1.15]1.25) ...} vs. 
| .75| .80} .90)1.00]1.15}1. 
ite 


Superpan Portrait 











i .75| .90|!.00]1.20 im . ea 
..| ..-] .70} .80} .90}1.00}1.15]1.25] ...]... 
es a ee .75| .80 sos idem is: 

fics itis all 


The films were tray developed at 68° F. 

The data concerning Agfa Rodinal liquid de- 
veloper is possibly applicable to other concen- 
trated developers of the paraminophenol type. 
This is being checked. 

T—T—N 

Light varies in intensiy inversely as the square 
of the distance. That's a common statement in 
photographic literature, but it only holds true for 
point light sources. For line sources (a cylinder 
equally illuminated) the light intensity varies in- 
versely as the distance—not as the square of the 
distance. And, for surface sources (plane surface 
equally illuminated) the intensity does not vary 
with distance providing the distance is small in 
comparison to the dimensions of the area of the 
source, 
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T—T—N 

Make Your Own Filters. Colored cellophane 
has been suggested many times for making filters. 
The big objection to it has been its tendency to 
wrinkle and not form an optically flat surface in 
front of the lens. This can be overcome by plac- 
ing the cellophane in clean water a few seconds 
or until it becomes limp. Then it is placed on 
cardboard, or better, a metal mount, and fastened 
securely. When the cellophane dries it will shrink 
tightly across the opening of the filter mount, cre- 
ating a perfectly flat and taut surface. 
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REWARD! 
This is Whodunnit 
ANYBODY SEEN HIM? 











Cover by Allan Richardson 





Next year: We will tell how this picture was 
taken. It shows a famous photographer in 
action. Note how thoroughly he has aroused 
the interest of his charming models. 
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“Dear Reader’ Dept. 


Dear Editor: 
Lay off those technical articles. 
Jack Dashem. 
Dear Editor: 
Hasn't the draft got you yet? 
Sally Rand. 
Dear Editor: 
Grinicam? | never heard of it. 
B. Mussolini. 
Dear Editor: 
What kills me is not so much the crazy vanity of 
photographers, their egocentric meéwlings, their 
eternally irrelevant explanations, their dreadful 
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manners and their boring conversation—no! What 
fills me with unceasing nausea is the fact thet 
| never did like* photographs. 

Even when | was a small child | just hated them. 
On my tenth birthday some dismal relative pre- 
sented me with a camera. | instantly traded it for 
a sling shot. | have no idea how pictures are 
taken, how film is developed or prints are made— 
it just doesn't interest me in the slightest. 

That is how | got my job. 

What worries me is that | heard, "The Yanks are 
Coming.” I'm getting packed for a long trip. 


P. Tojo. 
Tokyo, Jap. 
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Step 1: How about a new wide-angle or 
telephoto lens? Not that a lens is neces- 
sary (see pinhole-camera in Popular Pho- 
tography, box cameras in U. S. Camera, 
and hock-shop cameras, anywhere) . Some- 
times a lens is helpful. One can be made 
for 5c by anyone. Later you can buy a 
good one for $60. 


Step 3: Joe Doakes is writing a book 
covering this important step. Technical 
Data: One Cola bottle (6 oz.) and 1 claw 


type hammer, 18 oz. size. Ball pein type 
hammer (1734 oz. size) also may be used. 
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Step 2: Begin the Willinsink way by 
emptying a coke bottle and then holding 
it in this position. The dark color of 
Bought and Loan lenses is due to the per- 
sistent use of imported beer steins. Re- 
search is now being pressed forward (and 
downward) in certain soda fountains and 
other beverage establishments. 


aS 
eR Bed 
ne x 


Step 4: Well, what did you expect? Not 
an anastigmat to be seen. Not even 4 
measly rapid rectilinear. Anyway, what 
could be prettier than a stack of broken 
glass for a fascinating table-top study? 
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Why Bother With a Tripod ? ? 


lal 
l An obliging passerby can pinch-hit for 2 Anybody can use a tripod. The geniuis 
* the missing tripod if he wears a bowler. * will always insist on a substitute. It’s 
Select one with a swivel top. more “de rigeur,” if not “de trop”. 


Unless a piano has three legs, it ob- Be sure to try this if you are Sonia 
* viously isn’t a portable tripod. A good, *Henja. Otherwise, you will find the 
Steinway can support a photographer. piano easier to handle. 
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DARKROOM TECHNIQUE 


FOR CROWDED darkrooms, hire 


assistants who can accommodate 
themselves to small spaces. ( Left.) 


WHEN YOUR photo assistant is 


not in use, store in a convenient 
container near a cool, dry place. 
If anyone says this is not a trick 
shot, don’t you believe it. (Right.) 


LESSON 1: 


What photography needs is an say nothing of "Handsome is 
encyclopedia. The main thing is as Handsome Does." 
to have everything in alpha- I first became interested in 
betical order. Whether it college, where I took "Pre- 
makes sense is a trivial de- hensile Extremities I, and 
tail. Our encyclopedia will II." In my work I noticed 
simplify photography greatly that the careful disposition 
for those who don't know how of the fingers greatly en- 
to read, but file everythine. hanced the dramatic effects 
First, let's take "hands." of my prints. Take the example 
Ever since the dawn of his- on the next page. See how a 
tory, hands have played an im- picture which hardly would at- 
portant part in human affairs. tract a moment's attention 
If anyone is at all in doubt becomes vital by the careful 
about the paramount signifi- photographing of hands. Obvi- 
cance of hands, let him re- ously, no one would look at 
member that our speech is this picture were it not for 
filled with words and phrases the beauty of the hands, one 
derived in some form from these of which is hidden, to add 
important extremities. As mystery, no doubt. 
witness, "Hands Across the Warning: Don‘t wait for 
Sea," “Hands Off," etc., to Lesson 2, “HANDS OFF." 
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The first attempt by a 
patient with intermittent 
shivers is not yet very 
promising. Although the 
technique is there, it 
lacks the “plus value” 
that we would expect in 
a true photo-painting, or 
painto-photing, by a ge- 
nius like Lazlo Razy. 


This neat gadget, the “Head- 
Aid,” demonstrated by pho- 
tography’s pal, Will Connell 
(only known non-member of 
the group of west coast “Art” 
photographers known as “the- 
write-a-book-every-six-months, 
whether-you-have-anything-to- 
say-or-not circle”) will make 
any model sit up and take no- 
tice. Its use will get noticably 
different results. 

—> 
Photographers’ Palsy-Walsy 
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The final result, 
which puzzles the 


amateur and delights 
the pro. “How did 
he do it?” 


li 


“Daddy” leaps into the 
air. This is especially easy 
if he is a circus acrobat. This 
technique is the invention of 
D. Dope, the conductor of 
this department. 


“Mummy” climbs onto a 
pair of stilts and pulls Baby 
up after her. That’s all 
there is to it. Study the 
picture at the top of the 
page again if you are gul- 
lible enough to believe that 
this method was used. 








By ZELLA L. ZILCH 


A lexicographer, we all 
know, is a guy with a lorg 
beard who compiles diction- 
aries, beginning: 


"Aberration: Unequal refrac- 
tion or reflection." 


But the dictionary I'm going 
to write some day will say, 


"Aberration: Mental lapse 
caused by addiction to picture 
shooting." Or: 


Aperture, Absolute: Hole 
left in budget by purchase of 


new photographic equipment. 
Aperture, Relative: Hole 


ABRASION MARKS: Aftermath o! 
climbing for camera angles 
camera. 


AFFINITY: An didi pa 
passing camstore windows. 


‘agitation’. 


ot 


ADDITIVE PROCESS: Habit of add- 
ing accessories to the ‘“‘vest pocket”’ 


BARREL MOUNTING: Elevated posi- 
tion for ‘ 
sults, see ‘‘abrasion 


left in budget by touch from 
Uncle Joe. 


Getting to the D's, we 
would become serious. For 
example: 

Dope: Used in negative re=- 
touching. Also refers to pho- 
tographers who disagree with 
your views on Mortensen. SEE: 
Dense. 


Dense: The other guy. 

After the D's would come— 
but why give away these defi- 
nitions for nothing? Instead, 
we will write our dictionary 


right now. Here goes: 


AERIAL . PERSPECTIVE: An inter- 
esting type of perspective render- 
ing, usually seen on Mondays. 


BROMIDE: Trite oom idea such 
sce koe ed 


or une of re- 
marks"* was 





























: 


COVERING POWER: Measure of DISTORTION: Class in ‘‘model pos- EXHAUSTION: Has to do with used 
efficiency of the focusing cloth. ing’’. up developers. Also thi 
Used with view cameras mixes ’em 





GAMMA: Pleasant oid lady who HALATION: Prohibition of picture IMBIBITION PROCESS: Color print- 
knows all about developing nega- taking. Anti-halation Backing: An- method. Also result of unsat- 
tives tidote for halation. isfactory pix. 





ee Cneeess: Biatied applied to — ye eh Attitude as- UNDERDEVELOPMENT: Too skinny 
wa of members. salon committee when for the army. Sometimes result of 
ul when running “—_ ottice. judging eir own prints. long sessions in darkroom and studio. 





: Now you know eyerything. 








BEFORE. This portrait customer has a 
high license number. The professional pho- 
tographer must treat him accordingly. 


AFTER. Note how artistically the “5” has 
been retouched so as to enhance the design 
of the entire portrait! 


By DR. EMIL ZODIAK 


On the next page, some les- 
sons in portraiture are given. 
As any old photographer can 
retouch portraits after taking 
them, I am reversing every- 
thing. Why not do your re- 
touching first? 

Be a man of vision. Consult 
a reputable oculist, who 
will show how retouching of 
this kind is bound to result 
in sensational rewards — es- 
pecially if you read the 
"wanted" bulletins in your 
postoffice. 

An ordinary retoucher starts 
out with retouching dope, 
desk, pencils, knives, graph- 
ite, megilp, etc. Not me. I 
start with the dope and assume 
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you know the subject. You 
can't expect me to know it. If 
I did, I would do it myself. 

For my technique, all you 
need is a piece of crayon, a 
handy billboard or sub-way 
poster, and a sturdy pair of 
legs for the getaway. 

Naturally you do not want to 
make portraits that are just 
portraits. Give every man his 
due, and then throw him a 
bonus. Don't let him throw it 
first. 

Send your results to the 
crossword puzzle department of 
your local newspaper. If you 
collect for it, you're no 
longer an amateur and can give 
free advice on your own account. 
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|, The portrait subject generally arrives 


2. First clim- 4 
slightly surly and uncooperative. But . 


inate any trace 


itis easy to bring him around to enlight- 
med thinking. 


PORTRAINURIE (Secrets Of) 


3 Flash a few bulbs in his kisser. This 

* will allow the point to be made that the 
appearance of the average map is boring 
to everyone except its deluded possessor. 
Notice how calm and relaxed he is getting 
to be—anyway he isn’t throwing anything. 


of self-consciousness. 
is a good exercise for it. 


This 


The hot foot is strictly off recom- 

* mended lists. Also the sash weight ap- 
plied gently but firmly smack across the 
shins. Not that they haven’t wrought won- 
derful results. P. $.: Why not photo- 
graph your portrait customers. from the 
rear instead? Everybody has seen the 
front, anyway, and is sick and tired of it. 
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low to be an Art-Director 


This is perhaps a little extreme but how 
refreshing for his colleagues to note that 
so-and-so is experimenting to find a style 
to suit his unique personality ! 

Even a certain assumption of rowdiness is a 
welcome change from mild mediocrity. Club 
lecturers please note. 
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The speed utilized in this picture was un- 
usual because of the unique circumstances. 
Model and photographer cleared the yard to 
safety faster than the 1/200 second click of Com- 
pur. Indications are that High Speed is OK. 


Inligh-Speed Inlere to Stay ? ? 





By D. Deepdich Harumpfh 


CCCI RIGGS EIGII OGSGE 


Everyone knows, a sensitometer is a 
simple thing to use. It follows therefore 
that everyone is simple. 

Expressed graphically (see below) to find 
the figure for the curve slope, merely in- 
crease the density corresponding to an 
increase of | in log E. 

As | wrote in Photo Technique, Prize 
Photography, Camera Craft, and God 
willing, (which unhappily have discontin- 
ued), and as | will write and write else- 
where, a densitometer is a mighty simple 
thing to use. Other authors writing on the 
same subject have disagreed with me; they 
state that a densitometer is a relatively 


A Character- 
istic Curve 


V5 





F/22 


easy thing to use. This, of course, opens 
up the whole question as to when is a den- 
sitometer a sensitometer, if any. 

Ignoring the many sub-divisions, it is ob- 
vious that these y Sree are not sharpl 
divided, but overlap. Sensitivity to all 
visible subjects requires the preparation of 
28: percent acetic acid from the glacial 
form; or, to be more exact, by adding 
eight: parts of water to 3 parts of acid, or 
is it 3 parts of water to eight parts of acid? 

As | have now thoroughly covered the 
subject of characteristic curves, please refer 
to the diagram below, and you will see 
what | mean. 





YA Look, HER Facel 
IS JUST A BIC 
| Warte BLog 
WHAT MAKES THEM 
LOOK Like RoucH 
SANDPAPER ? 

















RETTY Goop] | 
SHOTS, HUH ? 





SAY, YOU HUST HAVE 
) A SWELL LENS i 
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IM GOING TO DEVELOP 
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P. S.— POKING FUN AT PHOTOGRAPHY IS A 
PREROGATIVE RESERVED FOR PHOTOGRAPHERS 
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A Graflex-made picture by Torkel Korling, 
well-known photographer of children 


How to Make Better Child Pictures 
with Your Graflex-made Camera 


Children are a challenge — and a 

successful portrait of a child prob- 

ably gives a deeper and more last- 

ing satisfaction than any other kind 

of picture. You photographers who 
already own a Graflex or Speed Graphic have a 
head start, for you know that your equipment 
is equal to the job. 

Observe the basic rules: simple lighting, an 
unobtrusive background, a short exposure on 
high-speed pan film—and split-second timing for 
just the right expression! “Watch the birdie” 
may do the trick, but if you like children and 
they instinctively like you .. . if there is an 
intangible bridge of common understanding be- 


tween you .. . then your Graflex or Speed 
Graphic child portraits will stand head-and- 
shoulders above the crowd. , 
For facts about the photography of children, 
read Torkel Korling’s chapter on the subject in 
the new Fourth Edition of Graphic Graflex Pho- 
tography ($4.00). For help in making beau- 
tiful enlargements from your negatives, get 
Photographic Enlarging ($1.95). Obtainable at 
leading photographic and book stores. Thev will 
save you time, trouble and materials. And they 
can save you money, too, that you can invest in 
the future of America’s children through the 
purchase of Defense Stamps and Bonds. 


To be doubly sure of success with every exposure, keep your Graflex- 


made camera in top-notch condition with a Graflex Customized 
reNEWing. For full information, see your Graflex Dealer or write 


Department M442 at the address below. 


FOLMER GRAFLEX CORPORATION, ROCHESTER, N. Y., U. S. A. te 


GRAFLEX 


AMERICAN MADE 


Aired ine MY 


"CAMERAS 


JL 
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MOTION PICTURE SCREEN & ACCESSORY CO. 
534 West 30th Street, New York, N. Y. 











[80} 


“Elemental” Stereo Graphic Attachment 


FTER photography’s boom pzriod of 

1936 and 1937 steroscopic photography 

showed various signs of coming back to 
its hey-day of the gay ’90s. Eastman experi- 
mented with twin baby kodaks, braced together 
and synchronized to take two pictures of the 
subject at the same time. More recently Ad- 
vertising Displays, a wide-awake Covington, 
Ky., firm, promoted stereo-photography by 
using a set of reflecting mirrors. 





One of the newest ideas in stereo-photography 
is announced by Ellis & Beller, Inc., camera 
engineers at 125 La Salle Street, New York, 
N. Y. The conversion of your present camera 
to a stereo-camera is their basic thought. Be- 
cause the 5x7” Speed Graphic lends itself 
particularly well for conversion purposes we 
have taken it as the example to discuss here, 
but many new innovations and special features 
are needed for photographing a wide range 
of stereo subjects. 

Feature No. 1 (MARKED 1 aNp 4) 
Tue Muttiptyine Back 

The 2%x3” size is the standard 3 to 4 
picture ration needed to give conventional 
screen proportions. The Multiplying Back 
makes possible two sets of stereo images on one 
5x7” film, thus reducing film cost by one- 
half. Since 5x7” is a standard size, no diffi- 
culties will be encountered in securing color 
duplicates. 

(Page 82, please) 





PICTURE BY TONY VENTI 


FLASH BY WES TINGHOUSE 


With a background of fifteen years in lead- 
ing New York studios, Anthony Guy Venti 
is well known to advertisers and art directors 
for his sparkling fashion shots and for his 
action pictures of children and animals. A 
specialist in flash photography, he served as 
instructor at New York’s famed School of 
Modern Photography. 


TONY VENTI SAYS: “Uniform performance is just as im- 
portant in flash bulbs as.it is in film. I standardize on Westing- 
lowe Mazda Photoflash lamps because I’ve found they give 
ue the same dependable lighting, every time.” 


There’s a Westinghouse Mazda Photoflash or Photoflood lamp 

" every photographic requirement — made to the highest 
lundards of precision. When you use Westinghouse Mazda 
toto lamps you are sure of consistent lighting, lighting you 
“i count on—every time. Get a supply today. Your dealer 
Ms all sizes in stock. 





NGINEERING MAKES THE DIFFERENCE 
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HOW TONY VENT! MADE THIS PICTURI 
Data: 4 x 5 Speed Graphic. f./8 aperture 
1/200 second. Fast pan film. Three Westing 
house Mazda No. 16-A Photoflash lamp 
were used. (A) 4% feet from subject. (B) ° 
feet from subject, located high. (C) 10 fee 
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35mm BULK FILM 





GUARANTEED DATED STOCK 
EASTMAN PLUS X and SUPER Xx 
2S ft. $1.00 100 ft. $3.75 
wus 3 CARTRIDGES $1.00quumm 
FREE with SO ft. and 100 ft. orders. Eyemo 
Metal Spool when frequested. 
Mail Orders promptly Filled Postpaid. 


FILM CENTER RELOADING SERVICE 


Personal Supervision Herman Lu 
. Stati ° N.Y. C. 


Box 272 











READY 

20 ‘scr 2x2 SLIDES $1 
Unusual scenic, travel and pictorial views—full dou- 
ble 35mm size, om f and clear—mounted, ready to 
show in any standard projector, 20 for $1; 40 for $2. 
All different. List of other subjects sent with each order. 
Ten 2x2 Art Slides $1.00; 20 for $2.00; 30 for $3 


ART SLIDE CO., Sippo Lake B-4, Canton, O. 
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Feature No. 2 (mMarKep 2 anv 5) 
‘“ELEMENTAL”’ Risinc Back 


To avoid tilting the camera forward for 
securing more foreground, the “Elemental” 
Rising Back can be elevated. This avoids the 
distortion. The “Eiemental’” Rising Back makes 
it unnecessary to use so-called camera “swings.” 

Another advantage of this method is that 
front and back of camera remain parallel. It 
is not necessary to use a small diaphram open- 
ing for sharp definition. Thus, the length of 
exposure can be shortened considerably. 


Feature No. 3 (MARKED 3 AND 7) 
Two-Position Levet 


To insure that the lenses as well as the film 
are in a level alignment, a two-position level 
is provided. Level plates are mounted on 
the top of the multiplying back and on the 
top of the camera frent. The camera itself 
should be leveled first and then the level 
moved to the camera front for leveling the 
lenses. 


As an accessory, if desired, a two-way level 
is mounted on the camera bed (marked 8 in 
the sketch). 


When lenses with shutters are used the 
cable releases can be coupled to function as 
one unit. If desired, a stereo shutter can be 
installed back of lens beard and can be oper- 
ated by bulb or cable release. The regular 
focal plane shutter in the Speed Graphic is 
used for instantaneous exposures. 


Feature No. 5 (NoT MARKED) 
Terescorinc Partition INsipe BeLLows 


An adjustable telescoping partition springs 
into position when the bellows are extended 
to avoid the overlapping of stereo images. 


The front section of the partiticn has a 
vertical adjustment for following the raising 
or lowering of the lenses. 


Feature No. 6 (MARKED 10) 
Bettows Siipinc ADJUSTMENT 


By providing a vertical adjustment on the 
front of the bellows it is possible to secure 
the maximum 3” rise and fall of the lenses. 
This is particularly useful in short focus work 
when bellows are packed together. 


Feature No, 7 (MARKED 11) 
Front Resuitt ror Stereo LENSES 


The front of the Speed Graphic is enlarged 
to take a front board large enough for a pair 
of stereo lenses with 34” interaxial. The 
lens board is removable so that various focal 
length lenses can be used. The rising front 
adjustment is increased from 1% to 3”. 


Feature No. 8 (MARKED 12) 
SpeciaL Utitity Base 


A fixed base is added to the Speed Graphic 
which provides a larger surface to rest on the 
tripod. It also reinforces the hinge on the 
camera bed and has one %” and two '4" 
sockets for the tripod screw. 


—T 





RAVEN SCREENS UNSURPASSED "THEATRE 


QUALITY" PROJECTION IN EVERY TYPE AND STYLE OF 
SCREEN OFFERS THE FINEST IN QUALITY REPRODUCTION 


FOR EVERY KIND OF Screening ! 













’ RAVEN FABRICS 444 distinctive Raven Screens — Haftone, Witelite 
Haftone Witelite and other exclusive fabrics as well as many standard 
Crystal Beaded White Opaque fabrics, such as Glass Beaded — are yours to choose 


Polaroid Silver Silvertone 


from. No matter how varied your needs, you'll find 
a Raven Screen serves you best. In times like these 
your purchase of equipment must be more discrim- 
inating than ever before. Some of the nation’s fore- 


RAVEN MOUNTINGS 


; DeLuxe Automatic Coilapsible 
‘bh 22” x 30” to 70” x 70” 


i . Standard Tripod 


30” x 40” to 52” x 72” 


most cinematographers as well as many theater chains 
use nothing but Raven Screens. You, too, will find 









































































e Gear pena Tripod : a 
f 45” x 60” x 70” x 96” them the finest values for your money. Leading deal- 
| Duplex . : " ers everywhere feature these outstanding screens. See 
€ - oa Sw ee them today or write for 
-— = 24” te 36” x 48” illustrated brochure. a 
» —— Case Hanging Eastman Kodak selected p+ 
x 30” to 12’ x 12’ Raven Screens, from among R A V E N S C n Po E N 
Poe ee all others, for their gorgeous 
” Cavalcad Col t th 
" 70° x 70” to 12’ x 12° Cavalcade C! Color ot the MAE 2 ie es ie 
4S Wood Roller and Batten 
" 48” x 48” to 12’ x 12’ e 314 EAST 35 STREET 
r en ae 2 NEW YORK CITY 
ar 
is - ' 
Raygram's Stereo Attachment WARDS Pree 
= 
AYGRAM CORP., 425 Fourth Ave., New age 4 DA AND 
York, N. Y., offers the Stereon Tripod PASS (i 01 a ’ : 
gs Adapter and the Stereon Viewer which /] a Bey - atte 
ad are designed to facilitate the making of stereo- we ...\f. Here youll find. every photographie Tem 
scopic pictures on 35mm. or bantam size trans- = SFG’ st Pictures. easy to understand, practical, 
. . =f ey Savin: ovie a 
‘ parencies by means of a single camera. . eras and rojectors, Accessories and Sup- 
Plies ockful of dozens of new items in 
ng The Stereon Tripod Adapter is a substanti- pepeier Gomend. mere Gan | omy 
ally constructed metal device which is attached IIIT: = Since om uae ar Shaun tadine 
to the tripod in the same manner as a camera. _— Get what you want now--pay later. 
The base is fitted to a track. After the first 2 agen og ee See 
exposure is made, the camera and its sup- very purchase suarantesd to satisfy or 
he porting base are moved to the opposite end of ute La hee 
the track and a second exposure made after a 
ire 
2. new section of film has been wound into posi- mo NTG om ER Y WA RD 
rk tion. The length of the track has been gauged _ | eeu 
exactly so as to provide the correct separation 
between the two viewpoints. It is this separa- GUARANTEED FRESH 35MM FILM 
tion that gives the resulting pictures, when 25 feet Plus X film $1.00 
viewed in pairs, in the Stereon Viewer, the 50 feet Plus X film 2.00 
a illusion of depth and roundness to which stereo- 100 feet Plux X film 3.50 
sir scopic pictures owe their unique charm and Teeqpees 
*he value. MORGAN CAMERA SHOP 
7 6262 Sunset Bivd., jollywood, Calif. 
cal The Stereon Viewer is a metal viewing-box _ — 
ont in which the transparencies, in pairs, are placed AGAINST 
for viewing. The viewer is equipped with PROTECT FILMS cum ATE 
special achromantic lenses, mounted in an ad- ‘Gases “ste ; 
justable eye- date for differ- wm 
€ eye -piece to accommodate for differ 
: ences in vision. The transparencies are com- VA P RATE 
_ pletely enclosed in the viewer. — Aj 
the 
the The Stereon Tripod Adapter lists at $6.50 ASK YOUR DEALER OR PHOTOFINISHER 
4" and Stereon Viewer at $12.50. Combination VAPqSATECS.. xINC.” ‘BELL @ HOWELL CO. 
Adapter and Viewer sell for $17.50. Tie Ne. Labrea, ‘Hollywood 

























EXCHANGE 


fron Me 
“THE HOUSE OF PHOTOGRAPHIC VALUES“ 


The Pick of Our Used Cameras 


Kodak Retina I F3.5 Ektar S 4 
35mm Jubilette F2.9 Meyer Trioplan. 
Kodak Retina I FS.. nar 
Robot I F3.5 Meyer Primotar 

Argus C2 F3.5 case 

Memo Camera F3.5..... 
Robot I F3.5 C. 
3x4 


oe ae Superb F3.5 Skopar 

Vv. P. Exakta Model B F2.8 Tessar 

Primarfiex F3.5 C. Z. T 

4x4 cm, Rolleifiex F3.5 Tessar, case, Accessories. . 


. E . 88 
. R. E, F4.5 Anastigmat 
B. F4.5 Te: 


sexseesssousseeesss ¥ 
Seessesssesecesesssssssssss: 


F4.5 T 
Send Orders and Correspondence to 142 Fulton St. 
10-Day Money-Back Guarantee 


Write today for iatest Used Camera and Equipment Bulletin. 





fs\ “The House of Photographic Values” 


BE COHENS EXCHANGE 


142 FULTOM ST.> MEW YORK, M. Y.+ 336 MADISON AVE 








EXPERT ULTRA 


Fine GRAIN. DEVELOPING AND ENLARGING 
Your 35 mm (36 exp.) roll ° 
@ Ultra Fine Grain Developed 
$ Enlaraed to 3%x4 
$ On Deckled Edge 2. Paper 
@ Printing controlled by Photo 
Electric Cell 
PLUS X or SUP. XX reload $4.50 


18 exp. rolls..... 50¢ 127—16 exp. ...... 50c 
antam 828 25¢ 
24-HOUR SERVICE. Superb Quality De-Luxe Prints. 
MAIL YOUR ROLL WITH $1.00 TODAY 
or Write for Sample Print and Mailing Bag 
MINIPHOTO LABORATORIES ”* suiaic Rowe 


* E, Box 
Buffalo, New York 














35 MM RELOADED CARTRIDGES 


(36 Exposure) 
DUPONT EASTMAN 
Superior Plus X 
Superior 1-2-3 Super 
Panatomic X 





Lowest Bulk Film Prices 
“N. 





te for Free Emulsion Speed List 
TIONAL FILM COMPANY 
P. O. Box 2533 Dept. C Hollywood,Calif. 








Generous allowance on your camera toward a 

new or used model of your choice. Write 

giving description of present camera and tell 

us what you want. Write for free MOVIE or 
STILL Bargaingram. 


History Through Photography 


In 1960 children might well study World 
War II from movies supplied by today’s pro- 
gressive movie film manufacturers. Castle 
Films and Official Films, Inc., show they are 
well prepared to record the progress of our 
present war on film for future generations 
to see. 

To follow up their “British Commandos 
in Action” (Minicam, Feb. ’42 page 78), Castle 
announces the dramatic filming of the destruc- 
tion of the SS. Normandie and the bombing 
of Pearl Harbor in the film titled “Bombing 
of Pearl Harbor—Burning of SS. Normandie,” 
available in five sizes and lengths. 

Two more films Castle can be right proud of 
are “U. S. Navy Blasts Marshall Islands” and 
“Russia Stops Hitler.” Both films show actual 
fighting scenes to present a front row seat in 
the war to the viewer. 


“Adolf Hitler Doing the Lambeth Walk,” 
a 16mm. sound-on-film release, is a humorous 
specialty poking fun at “Shicklegruber” and 
his goose-stepping Gestapo. It is distributed 
by Official Films, Inc., 425 Fourth Ave., New 
York, N. Y¥. 


Raygram Corp., at the same address, has two 
new war films, “Our First Line of Defense” 
and “The Marines Have Landed.” The co- 
operation of both the U. S. Navy and the 


Marines help to make these films outstanding. 
Sound films covering machine shop work 
are being made under the supervision of the 
U. S. Office of Education, Federal Security 
Agency, and are being distributed by Castle 
Films, Inc. Films will be used in vocational 
schools and jin industries where machine shop 
training is being given. Dr. John W. Stude- 
baker, U. S. Commissioner of Education points 
out that “These. films will assist potential and 
employed defense workers more rapidly to learn 
and more thoroughly to comprehend the in- 
struction being given them in the vocational 
schools throughout the United States.” 


Bullet Spotlight 


The new Bullet Spotlight offered by Foto- 
shop, Inc., is adjustable to any angle and can 
be clamped on the back of a chair, table, win- 
dow sill, or any piece of furniture. It is 
constructed of chromium and lists for $5.95. 
It uses regular No. 211 and No. 212 bulbs 
for 25c each. 


Kodachrome Viewer, File 


Two new products of jnterest to kodachrome 
fans are the Da-Scope Kodachrome Viewer 
and the Gem Jr. file, offered by Willoughbys 
and Gem Photo Supply Co., respectively. 

The Da-Scope measures 2% x 2%x%’, 
small enough for your vest pocket. Besides 
being compact it shows of kcdachromes effec- 
tively. List price is $1.95. 

The Gem, Jr., a companion product of the 
Gem Super Slide File for kodachromes 
announced by Gem Photo Supply Co. Meas 
uring 7% x3x 2%", and retailing for $1.35, 





EOR HARD 


PHOTO SUPPLY COMPANY, 


-TO-PRINT 
NEGATIVES 


USE DEFENDER VARIGAM 


Negatives of extreme contrast, beyond the limitations of 
ordinary enlarging papers, are not rare in outdoor photog- 

phy. In flash pictures they are often encountered. 
Here, Varigam, the enlarging paper for complete Contrast 

Control, offe ers an exceptionally effective printing medium. 
Its unique advantage depends upon the pues method— 
contrast throughout the entire range of your negative is 
controlled by using filters (obtainable at all Defender 
dealers.) The technique is simple, the results extraordi- 


nary. In negatives of strong contrasts, it is easy to soften 
a hard, contrasty section and increase the contrast of an 
otherwise weak, soft portion. 
Complete instructions in the 
Defender dealers. 

blue and yellow package. 


Defender 


Varigam book — [5c at 
for Varigam in the distinctive 


Inc, Rochester, N. Y. 


“THE PAPER THAT GIVES COMPLETE CONTRAST CONTROL” 





the Gem Jr., 
projector cases. 

It is fitted with movable partitions for sub- 
dividing and is designed for the needs of be- 
ginners who are starting to accumulate koda- 
chromes. 


Kalart Flash News 


A special flash unit for the Brownie Reflex 
(Synchro Model), including the Kalart Com- 
pak Battery Case and Extension Bracket to- 
gether with a Connecting Cord, has been an- 
nounced by Kalart Co., List price is $6.75. 

One end of the cord attaches directly to 
the camera and the other is attached to the 
Battery Case. 

The Kalart Standard or Master Battery 
Case also may be used by means of the same 
Connectirig Cord. The unit uses midget bay- 
onet-base bulbs only. 

The Eastman Kodak Medalist can be syn- 
chronized with the Kalart Automatic Speed 
Flash for use with flash bulbs. No adapters are 
required, although it is recommended that an 
extension bracket be used in connection with 
the camera. 


fits into most gadget bags and 


Starts Second Semester 


The Junto, Philadelphia’s Adult School, 
started on a highly successful second semester 
in January with the inauguration of a course 
in photography. One of the instructors of the 
course is Norman E. Salmons, editor of Klein 

(Next page, please) 


“BETTER PICTURES” $@.00 


ANY 35MM ROLL — 36 exposure devel- 
oped and printed to size arta, $! rt 18 
POSURE ROLL — 60c. No. 127 SPLIT 


ANDID ROLL — 16 expo- i) 
only 90¢ 


sures develo 
printed to 31/4x4!/ 

Films fine grain developed, enlarged to 
give contact quality. — f Serve Send 
roll and money today. L REPRINTS 3c 
EACH. VAPORATED~10e Addl. Per Roll. 


BETTER PICTURES 


2523 Lawrence Avenue, Dept. M, Chieage, it. 


stamps or coin to one mailing charg 





Tested— 35 mm. FILM —Guaranteed 


25 ft Pees ae, ft 


Parpan 
infra red 


Super XX 
Pan X 29 
Ulitraspeed 
18 9c 
Panatomic 


HOLLYWOOD 35 MM. ys om 
Box 2550 Hollywood, Calif 





WRITE 


RELOAD ALL 35 MM CARTRIDGES RIT 
CIRCULAR 


Save 50% 
wW.W.BOES CO. 


BOX 5. 3001 SALEM AVE 
DAYTON, OHIO 























Action-Edit the HOLLYWOOD WAY 
. . with the Craig Projecto-Editor—a smoothly ani- 
mated viewing device allowing care‘ul inspection, 
slow motion if desired, of actual movement on its 
brilliant miniature — Use it to transform 


random shots into smooth-runn <5 Ma ene 
8mm Model, complete with Splicer, Rew 


Pid GOmPOms . oc cccccccccccevcecccccscces “$37.50 
Smm Projecto-Editor alone. ...........-se008 29.50 
16mm Model with Sr. Splicer and Rewinds. 53.50 





Craig 8 & 16mm Senior Splicer 


Makes splices like profes- 
sionals do. Only four easy 
operations make perfect. 
Straight splices ... 
quickly ... accurately... 
and without wetting film. 
Silent or Sound....$10.95 


Ask Your Dealer or Write for New @ree Folder 
iG "Mahes Editing a Pleasure 

















Gy CRAIG MOVIE SUPPLY CO. 


1053 $. OL.lWweEe ST . LO8 ANGELES, CALIF 





Double unit model for 
$14.95 ventilating one or two 
darkrooms. Changes 200 cu: ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, Inc. 
7 Oliver Stret. Newark. N. J. 














11 Nicer Fim “== GOC 
La serices ‘° Fiims om 40c 


The widest choice of fine grain photo 
finish'ng ever offered by any laboratory. 
Services 


for Film Packs and Bantam Films 


Speci 
Positives o Projection — Studio Enlargements. 
ense S lan. 


sk about our 
Free | List and Mailing Bag ‘on Request 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 


130 W. 46th St., N. Y. C., Dept. M, LO. 5-5483 
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and Goodman’s Current Photography and cam- 
era and club lecturer. Classes meet one hour 
a week for ten weeks and tuition for the 
course is $2.00. About 200 registrants have 
joined the photographic classes. 


Dufaycolor 

Fotoshop, Inc., at 18 East 42nd Street, New 
York, N. Y., has been and again show they 
still are one of the pioneers in color photog- 
raphy by taking over the complete remaining 
stock of Dufay Film, Printers, and Chemical 
Sets from Dufaycolor. 

It is good news to color fans to know that 
some of these products are still available at 
prices starting at 25c for any size roll film and 
ranging to 75c for 5x7 cut film. 


Fine Grain Developing Standardized 


With the introduction of Edwal-20 High 
Energy Replenisher all uncertainty about de- 
veloping times in used Edwal-20 ultra-fine-grain 
Developer is eliminated. 

This new Edwal Formula maintains the de- 
veloping energy 
cf Edwal-20 at 
exactly the same 
level as that of 
the fresh devel- 
oper, thus pro- 
longing the use- 
ful life of the de- 
veloper and as- 
suring uniform 
negatives from 
' roll to roll. 

Procedure is 
simple. When the 
first roll of film 
is being devel- 
oped in fresh Ed- 
wal-20, two 
ounces of the re- 
plenisher are ad- 
ded to the quart 
storage bottle. Then the developer in the tank 
is poured into the bottle until it is filled to 
original level. Any developer remaining in 
the tank is then discarded. This procedure is 
repeated after the development of every sub- 
sequent roll. 

More than 40 rolls of 36 exposure 35 mm. 
film may be developed in the original quart 
of Edwal-20 when replenished in this manner, 
if not unduly exposed to air. 

Complete instructions, film classifications and 
developing time table are packed in every 
package of Edwal-20 Energy Replenisher. 





"Closeout" Merchandise 

The 32nd Street store of Fotoshop, Inc., 
New York City, will be devoted entirely to 
used, close-out, and shop-worn merchandise 
displayed on counters and marked at low 
prices. 


Photography in Production 

Photography is playing a larger part in our 
war production set-up than is realized by most 
Americans. The demand for photographers 
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during a black- - 


ARNING! — results insist 


but, for sure-fi 
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i 
‘ MODEL TWO” > The fool-proof, sure-fire, 
silver point contact synchronizer for all 
4 flash lamps. Complete 14.95 insiuces, 

With the Meteor-Flash, you'll be sure of exact syn- 
ai Free! Chardelle Flash Calculator with chronization, at top shutter speeds, for Compur, 
4 every Meteor-Flash. Separately, .55. Compound, Eastman, Ilex, Wollensak, Argus, and 
“ CHARDELLE “‘ ” most focal plane shutters. This is easily accom- 
of Meteor-Flash MODEL ONE” $10.75conp, plished by means of an exclusive micrometer 
1. Ask your dealer, or order direct adjustment on the plunger cable. The retracting 
o- AMERICAN BOLEX COMPANY, Inc. plunger permits setting of the shutter at will, and 
e- 155 East 44th Street New York, N. Y. prevents bulbs from being fired accidentally. No 
e- W. Coast R presentative: Frank A. Emmet Co.. soldered connections. No short circuits. 
s- 2707 . Los Angeles, Calif. 
m 
m 


in plants, studios, and on publication staffs is 
. increasing because present employes are to be 
e drafted. 


tionnaire. The correct answers are then shown 
on the screen. 
Quiz films cover such diversified subjects as 


ra An eight-week intensive training course in sports, geography, news of the day, history, 
ry photography is offered by the N. Y. Institute handicrafts, and nature study. 
d- : : : _ 
of Photography, day or night. More informa 
be tion about this course is included in a folder Hellywood Titleer 
4. which will be sent upon request from the Designed by Hollywood Studio Technicians 
“ Institute at 10 West 33rd Street, New York, for 8 and 16mm. camera users, the Hollywood 
*k New York. Titleer retails for $9.75. Its features are that 
oa er i accurate alignment is assured with a custom- 
7 chool o otography made camera base for your particular camera; 
is A complete three year course in photography, ll parts are adjustable on the Titleer base, : 
. including allied subjects, is available at the aking it ideal for table top copy work and 
Rochester Athenaeum & Mechanics saan, — close-up sega nah jaa may - 
Rochester, N. Y. used on any: tripod or suspended in a vertica 
= Further information with a full actidee will position; it is complete with two auxiliary 
be given upon request. lenses, celluloid target, instructions and val- 
ey " ¥i ” uable tilting data 
nd ao es ra ee BOOKLETS AND CATALOGS 
ary ationa oto Laboratories, Rn e at Victor Directory of lémm. Film Sources (50c) 
West 42nd Street, New York, Y., are now offers an easy method of locating sources of a film 
located in new and larger on al at 509 Fifth dealing with a particular subject. A copy can be 
Ave., close to 42nd Street. Modern equipment — % — Victor Animatograph Corp., 
1C., has been added. ne * . 
to Filmsound Li Catalog of Recreational Films 
lise MOVIE NEWS (80 pages Free) lists over 1,300 subjects 100 of 
which are new. There is a complete index and 
ow Moviquiz Makes Hit sale-price- , with a the 8mm. Rental 
ibrary. ies cal tai ting Bell & 
From Bell & Howell’s Filmosound Library Howell, 1801 Larchmont Street, — Til. 
comes word that Moviquiz, the new test- 
al your-knowledge film game, is steadily gaining emis Dritherm Infra-Red Lemps P peed = Aan 
> 1 ir 
ost in popularity. Moviquiz i is played by having tion of products offered. by_Emby Products Co., at 
ers Contestants answer questions on a form ques- 1800-1804 West Pico Blvd., Los Angeles, Cal. 
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"HE SURE DOES ) 
WASTE FILM. HOW 

DOES HE EXPECT 
ME TO SEE IN THIS 
BLANKETY - BLANK 
GLARE LIGHT? | 
WISH HE'D GET 
WISE AND BUY A- 









MARKS 


POLARIZATION 
PLATE 


Don’t laugh! You may be doing the same thing. 
Have you ever taken pictures you thought were 
perfect — but weren't? Did you blame film or 
camera? You shouldn’t! Because your trouble 
was obscured vision, destroyed detail and diluted 
color caused by the photographic evil—glare 
light’. You didn’t stand a chance to shoot a 
good picture. But — you can with MARKS 
POLARIZATION PLATES — the 
only method to light control 
without color absorption. Don’t 
waste another shot. Go to your 
dealer or write for comprehen- 


sive folder. 
Glare Light 
Controlled 


KIN-O-LUX, Nc. 
105 W. 40 ST., NEW YORK CITY 





N?2. matter what photographic equipment you have 
it will pay you in extra dollars to shon-at- 
Fotoshop. With the increased demand for photo- 
graphic equipment of all kinds FOTOSHOP is now 
In a position to pay you top prices in cash or in 
trade-in allowance for your cameras, lenses, meters, 
projectors, tripods an = accessories. 


e are particularly interes: 
LEICA " ROLLEIFLEX 


CONTAX 
and all other foreign and domestic cameras and lenses. 


Just let’ us know what re may have or better yet, 
send it to us for our highest appraisal. If you are 
not satisfied with the quotation, we will return it 
immediately prepaid insur 
Write for free shipping 
carton today. 
Address Dept. M-4 


: FOTOSHOP inc. 


7 18 E. 42nd St. ; 
nd St, ¢ 130.6 W. Sand St 
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CAMERA CLUB 


NEWS AND [DEAS 





MINICAM PHOTOGRAPHY wants to publish the 
best ~~ jo submitted in any Camera Club Salon 
-- sa Your club's prize-winning phot h 

sent to Camera Club Editor, MINICAM 
PHOTOGRAPHY, Cincinnati, Ohio, so that it arrives 
here no later than May 8th. The best photograph 
will be reproduced in the June issue. All “saan will 
be returned if postage and envelope are furnished 
by the sender. Get your camera club members in- 
wore in this contest. Write for any other is. 
‘orma 


Camera Clubs Can Help 

At the request of Lt. Commander Steichen 
and the Museum of Modern Art in New York 
City, the Executive Committee of the PSA 
Board was represented by F. Quellmalz, Jr., at 
a recent meeting to determine how amateur 
photographers might cooperate with the gov- 
ernment in this war. 

Questionnaires have been mailed to approx- 
imately 8,000 camera clubs throughout the 
country. The purpose of these questionnaires 
is to organize a committee that will be responsi- 
ble for surveying available photographers will- 
ing to volunteer for part-time war service; 
to see that assignments are efficiently carried 
out; and to initiate ways that local photog- 
raphers may be of service to war agencies. 

If your club has not received one of these 
questionnaires, air mail a request to Mr. Beau- 
mont Newhall, Museum of Modern Art, 11 
West 53rd Street, New York, N. Y. The 
Museum is acting as a depository for this in- 
formation for it has the necessary facilities. 


@©The PSA announces the appointment of 
Arthur S. Mawhinney, A. P.S. A., President of 
the Miniature Camera Club of New York, as 
Chairman of the Pictorial Division, and Isadore 
A. Berger, of Detroit, as Secretary. 

©Charles B. Charmatz, Detroit, has been 
elected Pictorial Editor and is writing a month- 
ly column “International Salon Facts and 
Data,” which lists the number of salons and 
print accepts of each PSA member. Gordan 
Kuster, Columbus, O., is the new Camera 
Club editor. Fred Gerrington, San Francisco, 
will head a department dealing with photo- 
graphic news and notes from the West Coast. 


War-Aiding Entry Form 

The entry form of the Chicago Pictorial 
Salon, sponsored by the Chicago Area Camera 
Clubs Association, and to be held at the Rosen- 
wald Museum, June 7th through 28th, is de- 
signed to help the sale of Defense Stamps. 

Defense Stamps will be accepted as the 
entry fee so that the entrant will be helping 
the war effort. Also it will eliminate the con- 
tributor’s having to pay extra for a money 
order or risk sending cash. It will benefit the 
committee by eliminating personal checks which 
are always a headache for them. 
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ra URES 
YOU can rave rnctite f 





— FRESNEL pHorosPo] 


i to Mak. Your Prutures Bett 





BRING THE MAGIC of LIFE into 
Your Pictures 
With the Fresnel Photospot you put light 
just where it's needed ... to bring out the 
individual quality of each subject. 

Make light your servant . . . direct it as 
you will . ... attain a new higher standard 
of quality in your pictures, 

Our free folder will show you how this 
unretouched character study was obtained 
with the Fresnel Photospot .. . the spotlight 
of professional power and flexibility. 





























> 
4 ONLY $145 Order Yours TODAY 
2 seey 
‘ if DISPLAY STAGE LIGHTING CO. Dept. M-5 : 
j These PROFESSIONAL Features Make it Possible “ pw egeteagl me t, New ae N. Y. 
ease send me the following ite f not tisfied 
‘ i engineered eye of I may return same wilin Besse ont you will Pn 
Teiun my money. 
Performance based on See 0D Send me...... Fresnel Photospot(s) at $14.95. 
e nel lens @ Takes 300, S00, 750 DD Send me...... 500 watt, 50 hour lamp(s) at $2.20. 
- — laa veo at's) & LJ Send.me......2 section adjustable stand(s) at $3.45. 
1 distance @ Soft or sharp shadows (CD Please send the free Photospot folder only. 
e @ Swivels on tension — ° (CO Prepay shipment, 1 enclose check or money order. 
\- fucootee © Galvnesanainn. (CD Ship C. O. D., adding postage and M. O. fee. 
s. Write for Free Folder or 
ct. OME eee Tt EPO PE 
P DISPLAY STAGE LIGHTING SUIS «55s bnew chin 4500 NON 0 60s: wane ce x 
) COMPANY Eee art Sone aee ee ae Sa ee 
of 254 West 47 St., New York, N.Y, 
as 
' @ CO-OPERATE FOR DEFENSE. An appeal FINE 
ss is being made by film manufacturers for Vi 
, camera users to return used film cases and GRAIN 
‘ metal spools. The government has restricted 
7 the manufacture of such materials for the developed AND enlarged 
> duration. Any (36 exbostire roll of film fine grain 
— Camera clubs, to promote this drive, can farwed eink roximately a"xt on. sin- 
* have a cardboard box in each meeting room g exros KPOS Une ROLES developed and. = 
"4 so that members can drop used spools and film ee 
| cases where they will do the most good. Butte 7ous, films today. Ask for 


© Booklet when 


@ NEED SLIDE CONTEST JUDGE? Find- 


ing a competent judge for color slide contests MV IN jt l ABS 
al is quite a problem, but not if you get the help 








: of the Chicago Color Camera Club. 
“ This club, which has developed a number Box 485 MADISON SQUARE P.O. NEWYORK. WY - 
~d of — judges, offers = judge slides for 
any club in the country, Slides must be sent aa ia 
he prepaid, and will be returned collect. There ee ee 
mes is no cost for the service. «Just before sending SPOT AND FLOODLIGHT 
os = slides, write R. B. Hornet, 846 Bradley Complete with Fresnal Lens and 
ace, Chicago, Ill. bulb only », 
ey Q  selivered ——" 
he Send camera club news to The Camere 
ich Ciub Editor, MINICAM PHOTOGRAPHY. a bulletin on 
for May Column must be received by re = DEVICES COMPANY 
je 10516 Western Ave. Cleveland, Ohio 
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GADGET-HINTS AND SHORT CUTS 


Speed Up Ferrotyping 


The time needed to ferrotype glossy prints 

can be practically cut in half by the addition 

of two items, a 

desk blotter and an 

electric light. After 

squeegeeing the 

prints to the ferro- 

type plate place a 

white desk blotter 

on top of them 

and apply pressure. 

This takes off the 

free moisture. Then place the light so that the 

radiated heat can strike the back of the tin. 

Using the light in a photo reflector enables you 
to direct the rays most efficiently. 


Overhead Film Dryer 


“High and dry,” out of way and in the 


warmer air 
aloft,isthe 
place for this 
film dryer im- 
provised from a 
discarded lamp 
shade. Heat 
from the lamp, 
too, may be uti- 
lized for quick 


drying. The wire clamp in the frame is re- 
versed from its normal position, so that the 
frame hangs “up.”—R. R. Coates. 

















aores 


ao TCT BY 











Inexpensive Darkroom Sink 


A simple and inexpensive solution to the 
problem of providing a leak-proof darkroom 
sink is to make a wooden sink and line it with 
water-proofed fabric. Easy to make and ab- 
solutely satisfactory, you can have any shape 
or size sink you desire. 


Make such a sink as follows. First, a box of 
the proper size and shape is made of ordinary 
“white pine shelving”. A hole is made in one 
corner to accommodate the outlet fixture. 

The box is lined with a medium weight can- 
vas. Fig, 1 will show how the corners are 

folded. When 
o : the canvas sheet 
Perens o is brought up to 
wi the corner along 
sf both adjoining 
sides, a triangu- 
lar double thick- 
ness of the cloth 
will be left pro- 
jecting into the 
box. All of the 
inside surfaces 
of this piece are 
coated with the 
cement material 
described below, 
then it is tacked 
: to the side or 
Fig. | end of the box 
as shown. Use one-half inch copper tacks to 
fasten the canvas to the wooden box to elimi- 
nate the rust problem. 

The outlet fixture may be obtained from a 
plumber for a few cents. A washbowl fixture 
will serve. The one shown in the photograph 
is part of the float fixture from an old toilet 
water tank. The top part of the fixture was cut 
off, leaving just the part which passed through 
the bottom of the tank. The canvas and the 
fixtures are liberally coated with cement and 
then tightened up with the nut. 

After this is finished and the canvas trimmed 
nicely; the whole inside of the sink is coated 
with a waterproof roof cement or with roof 
coating. For this part of the job you can use 
a cement such as is used in cementing the 
laps in a “tar paper” roof. This costs about 
fifteen cents a pint at a hardware store, or you 
can use an ordinary black roof coating, such 
as Barretts “Liquid Flexigum.” These coatings 
should be thoroughlv brushed into the fabric 
with a stiff brush, but first be sure the sink 
and coating material are warm. 

Since roofing cements are always flexible, it 
may be necessary to make a slat bottom from 
ordinary planed lath material. Two large sinks 
of this kind in the darkrooms of a camera club 
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_HARD TO GET LENSES 


se F1.5 Hugo Meyer Pieqmet for Leica 

‘coupled, meters). with filter. ..........+6.-. S$ 95.00 
somm F1.5 Leitz Xenon (coupled. feet), for Leica 10:00 
90mm F4 Leitz —_~ (coupled, meters) for Leica oe: so 


50mm F3.5 Leitz enlargin 4 _— coeeercece So 
85mm F2 Contax lens (chrome, feet).......... 00 
85mm F4 Contax lens (chrome lens (chroine, feet). ase'oe 


35mm F2.8 Contax lens (chrome. feet 
ALL ITEMS an NTEED 50. DAYS a 

s TO 10-DAY TRIAL PERIO) 

TRADES ACCEPTED SUBJECT TO PRIOR SALE 





RABSON’S, INC., 111 West 52 St., bet. 6th & 7th Ave., N.Y.C. 













































IE v0 oo 5 666060 b 0 és / $ 46.00 
SS Wie, GENE secsccveressees - 26.95 
Ciroflex Wollensak F3.5..............++ 42.50 
Cemtemet SGenmer, FR. ccecescccccscvses eee 158.00 
eee TR, BORON, Bie cc ccccesossccsve -.. 87.00 
Tkofiex I, Zeiss, F3.5, latest.............5+: 64.00 
Kine Exakta, F1.9. $210.00; Tess. 2.8........ 174.00 
Korelle Reflex II, F2.9. $89; Tess, 2.8... - 119.00 
rsenggr . eas. Sake Biotessar 2.8 as 
ilot Super, F3.5..$29.75; F2.9..... 25 
Practifiex Xenar, 2.8, $96.00; Xenon, 3.5...... 84.00 
Rolleicord I, $57; Rolleicord II, F3.5.......... 78.00 
Standard Rolleifiex Tess. 3.5, Comp. Rap...... . 108.00 
Masteties 426, Toms. BB... ccccsccvcsoscecs 68.00 

“es 

~ 35MM 
Argus AIII, $33.78; Mod. CC......e.e--eeeee 23.50 

‘SR Argus CII. $23; CIII BRN: 5.5 o4 5565s 000% 26.95 
en GE, DD wvcccedevecdgsccccesc ed” 78.00 

Le Contax I, Tess. 3.5. $82; Tess. 2.8....-.--.-- 92.00 

ca Contax II, Sonnar F2, $154; ys Flash Outfit.. 12.50 
Contax III, Sonnar 1.5, latest..........-.++++ 199.00 
Kodak 35, F4.5..$18.90; F5.6..$12; F3.5.... 24.50 
Leica F, Elmar 3. 5, $105: Mod. G F2........ 145.00 

pew Leica G. Xenon F1.5. .$196; ae Summitar.... 219.00 
Perfex 33, Coupled Rangefinder..........++.. 21. 

Vb Perfex 55, F2.8. .$38: Wollensak CB. sks ewes 45.95 
Perfex 55, Wollensak 3.5 latest...........+.- 36.50 

“Ml Perfex Flash Outfit, $4.50; Eveready’ Camera Case 3.95 

re} Retina II, F2.8, “epi 0; Xenon F2. ° pnp ed 
Robot I, Tess, -SO 
Super Baldina, ° x . 12.25 

>> i Sn SOP Me ae 606 one © amb m e508 62.50 
Univex Mercury, F3.5. $14. SO; E, R. Gils acc 3.75 
Weltini Xenar 2.8, $69; F2....-..2eee-eseeeee 82.00 

X LENSES 

hm For Leica— 

° ng 90mm F4..$79; Hektar 135mm F4.5... 96.00 

‘or Contax— 

i, Sonnar F2, 5cem. .$64; Sonnar 1.5, 5cm....... 84.50 
Sonnar 135mm F4, $97; Sonnar F2, 85 mm.. 148.00 
Other Telephoto and Wide Angle Lenses available. New 
and used. 

a OLDEN SPECIALS 

[elm Instruction Booklet for any camera............ 2 
Agfa Speedex F4.5, latest...........+.+-- ate 24.80 
ee SOS TD, Gc ccc esc ceeccscovneces 12.50 

Mame Duo Six 20 ......csccccecsees Os wien vase sy 39.00 
Elwood 5x7 Enlarger... ..ccccsccccssesssres 36.80 
Federal Enlarger, Mod. 331. .$26.75; Mod. 219 17.90 

me] Foth Derby II Rangefdr, F3.5..$28.20; F2.5.. 32.50 
Gu Graplte View, BGRGb. 0 cs cde cccccccecsecs 74.00 

OM 4x5 or 314x414 Aniv. Speed Graphic latest mod, 

Y Ektar 4.7 complete, $114.20; Zeiss Tess. 4.5 138.20 

1 4 _ co Speed oe from $58.00 available. pide 

. moter, latest......sccccsccccsers A 

fag Latest Argus Color Slide Projector........++++ 8.50 

es Enlarging Meter, Mod. K.............. 4.95 

5 8.8. Dolly Zeiss Tess. 2.8 cpr. $38.78; Triplan 2.0 38, 
juper Ikonta A.. 3 A Bpectal. 1c ccscccces e 

ok ms gs age oh = =. —— wind. 

VE Proj. H od. ° 
= Syauete Watson Press Ektar, 4,.7......... 
oO MOVIES 
MM 

c B & H Companion F3.5..$39.75; F2.5....... 41.50 
> Be TE Cpe PGB cnn ccws cc ccc veces. 61.20 

fei Bolex camera latest brand new............... 84.00 

crea Cine Kodak Mod. Mod, 25. F2.7..... 32. 

wee Cine Master F2.5, latest.........-0-e0000008 28.50 

rv) ~ ng Bgl BE WS PBB: oie ccc ceed oP 

ef Magazine Cine Kodak, Mod. 90. F1.9......... 89,90 

ol Magazine Cine Perfex Turret F2.5............- 44.00 
Revere 88 F3.5..$22.90; F2.5..$33.50; 

dd Ch SE 00 estanasasncce ss cce ds ects 

ieee Revere 99 F2.5. -$49.50; F1.9. . 

nome B & H Filme 8 oy 

loll Keystone R-8 500 watt..............2.222. 48 

—” ae 2 BB, BOO Watt. .... cc cess» 37.00 
Revere Mod. - $48.75; Mod. 85 Deluxe and Case 54.50 

16MM 

gue «2B & H 141 B F2.7 Magazine................- 73.00 
Cine Kodak ine . eeare Tee : 





scope EE F1.6.......+.++ 
Victor 750 watt, latest, brand new.........1/: 
ras used, but in perfect 
working order. If interested send 


78.00 
$7.00 
29.50 
79.00 
169.00 
42.50 
90.00 
78.00 
45.00 





urn 
money back guarantee, je-ins accepted. 


1265 BROADWAY at 32nd Street 


[91] 











NEW HABER & FINK 


BARGAIN LIST 
JUST OUT! 


WRITE FOR YOUR COPY TODAY 





Contax |, Sonnar FI.5, case, excellent condition. ..$114.50 

35mm Zeiss Contaflex, Sonnar FI.5, like new 95.00 

35mm Weltini, oe F2, compur rapid, like new 79.50 

Contax II, Sonnar F2,-eqtial to new 149.50 

Contax Ill, Sonnar FI.5; 

Leica G, Summar F2, like new . 

73mm Hektor F1.9, telephoto for Leica, like new.. 

35mm Leica D, Elmar F3’5, excellent condition.... 

18cm Sonnar F2.8, telephoto for Contax with Flek- 
toscope, sunshade, equal to new 

Hand made = stock for Contax, BRAND NEW.. 

Leitz Vidom finder, chrome, BRAND NEW 

85mm Sonnar F2, telephoto for Contax, feet, exc... I 

2\/4x2'/, Zeiss Super lkonta B, Tessar F2.8, like new 129.50 

24x24 Automatic Rolleiflex, Tessar F3.5, like new 169.50 

2i/4x2\/4 Zeiss Ikoflex 1, Novar F3.5, BRAND NEW.. 72. 

V.P. Exakta B, Zeiss Biotarr F2, good condition.. 119.50 

Zeiss Super lkonta A, Tessar F3.5, like new 89.50 

Rolleicord I1 C. Z. Triotar 3.5, Like New 


This is only a partial listing of 
special buys now in stock. If there 
is some other item in which you are 
interested write to us today. We 
will respond promptly with our low- 
est quotations. 


PHOTOGRAPHIC CHEMICALS 
Ready for instant use! No Fuss! 
No Muss! Made with double 
distilled water . . . according 
to standard, well-known formu- 
lae. Available in quart bottles. 
720 Developer, 40c 7%" Devaloner. 40c 
+ ae pf ote “>< py Ame a hye 
Ray tee P Fixer-Hardener, 80c 


At ait Lesdeng Dealers — Weite jor Leteratare 


IRA GLYN Reerp 


425 FOURTH AVE NEW YORK CITY 








to which I belong, have given perfect service 
for a number of years.—Dr. I. Clyde Cornog, 
University of Pennsylvania. 


Self Starting Siphon 


Hypo coming off of fixed prints drops to the 
bottom of the wash tray; prints will be hypo- 
free in a much shorter time if you remove the 
overflow water from the bottom of the tray in- 
stead of letting it come over the top. 


\\ o—ighen 
i Ds i 


Ls? 








— Tray 


Shown above is a simple form of tray siphon 
which can be made from copper or any kind 
of flexible metal tubing or even glass. It is 
shaped to fit over the edge of the tray. In the 
long straight part of the tube that is placed 
in the bottom of the tray a number of holes 
are bored as intakes. The part outside the tray 
has bends as shown and a small hole, indicated 
by arrow, which serves as the self-starter for 
the siphon. 


Reducing Fogged Prints 


To reduce fogged prints use the following 
solution: 
Potassium iodide 130 grains 
Iodine crystals .. .130 grains 
Water .. 1 om. 


This solution is Wear rubber 
gloves. 


poisonous. 


Projected Picture Sizes 


_ The figures inside the double lines (1” lens) 
indicate the preferred size for eyes near the pro- 
jector; try always to maintain this relationship. 
For example: a 2-inch léns throws a picture 
3’9” at 20 feet. If you want your audience at 
20 feet and the projector 5 feet behind them, 
a 2¥%-inch lens will give the same picture at 
that distance. 





Lens Focal Length | Distahce in Feet from Screen 





era without removing camera from case, 





[EVEREADY: rn. = ctmere cove which permite use of cam. | 





This EMMET EVEREADY 
CASE is Model 1036, Revere 
Standard 8. Lists for $6.50 
Protect your camera with 
this quality made case. Con- 
structed of genuine top grain 
cow hide and smartly tailored. 


EMMET EVEREADY cases 
are made for all popular 
cameras. 


Inspect at yor 
write for our 
list TODAY! 


FRANK A. EMMET CO. 


1264 S. Feora Street 
Les Angeles, Calif. 
(RO. 9111) 


‘ealer or 
REE case 




















8 | 12 | 16 | 20°) 2° | 32 








On 8 mm. 
Projector 


16 mm. 


Projector Width of Pictures 





30” | 46" | 60” | 7'6” | 94” 





20” | 3’0” 5’0” | 6’3” 
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Titling Areas 


The following tables are helpful in determin- 
ing the area to be used for home movie titles. 
They are based on the use of a fixed focus lens 
with supplementary lens for close focussing. If 
a camera with a focussing lens is used it should 
be set on infinity. Note that the strength of 
the supplementary lens is given in positive 
(+) diopters. These are easily obtainable as 
portrait lenses, known under various names, 
such as Kodak Portra Lenses. They are avail- 
able in several series such as 1+, 2+, and 
3+ diopters. They can also be obtained from 
a local optician. 

The “Distance” column indicates the num- 
ber of inches that the camera is set from the 
title, in each set up. The “Title Area” is given 
in Height and Width., It is not safe to use 
a larger area. You can find the margin which 
you will have surrounding your lettering by 
taking approximately % of the “H” or “W” 
figure and dividing it equally between the top 
and bottom; or the left and right sides. A 
suggested proportional lettering height is given 
for each set up. 

Title areas with supplementary lens for: 
12!/2mm lens—8mm Camera 


Supplemen-| | Title Area —|_ Lettering 
_tary Lens Distance | H Ww Height 


_ 1+ | 39.4" | 7%" | 

_2 | 197" | 3%” | 8%" | 
SMG 2S A 
20mm lens—l6mm Camera 

—_ [34] 105" 1a 





10%" |” 


” 


2+ 1197" | 5%” | 7%" | 
* Se £6 42 £2 


25mm lens—l6mm Camera 

_I+_| 394” | 8” | 11%" | %” 
2+ 19.7” 4V/," sy” | *&* 
3+ sat” 27,” 3%,” | ._ 

Where the amount of lettering will permit, 
it is better to keep the title within even a 
smaller space than the dimensions given above, 
for the height and width which is seen on the 
screen is slightly masked due to the fact that 
projectors have somewhat smaller apertures 
than the pictures on the film. These are stand- 
ard, the 16mm being .284”x.380”, and the 8mm 
being .129”x.172”. Liberal margins on the title 
card also will eliminate the chance that the 
edge of the card, thumbtacks, etc., will show 
due to slight mis-centering. 

The lettering of title cards can be done by 
hand, with the several sizes of type available 
on typewriters, or from the proof of a printer’s 
type set-up. Unless you are trying for a special 
effect lettering is best when done on smooth 
white stock with india ink. This will give you 
black letter on a black background after the 
film is developed and reversed. If you want 
white lettering on a black background photo- 
graph your title on positive film and developed 
to a negative in high contrast developer. Col- 
ored paper, colored lettering and scenes can be 
combined with striking effects if you are using 
Kodachrome. 
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KTA B. 2 Biotar, case, 
EX, {3.5 Wollensak, 1 
{2.9 Ca 


ee 


@uKerKroqveu WN 
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wee & us 


— Cc, bo Pa Tessar, 
er excellen 
214x314 WATSON PRESS. 14.5 W li., in. 
BPsv et Stiriaiton eS ka a 
MAG, CINE PERFEX TURRET, 12'S Wol- 


~ 
Nar 


3 Sevaus! 
eguaveses Bee 8 sessesssssss. 


- 
Bon kSeesy 


30x40 

30x40 

LEITZ 

SIMMON 0} 
00) 


RSaaks 
Sossss: 


. 5. 
4. (6.3, like new.... 
. 1ixi4, all metal ad- 
pastae. n 
LEITZ EASEL, list $16.50, new 
CANVAS GADGET BAG 


37 to 4 4 
3 SECTION TRIPOD—all eee 
BAKELITE DEVELOPING TANK, 35mm 
to 214x31%4, new 1.29 


PEERLESS 


CAMERA STORES 


Le wy Mow 
83s 82 353 


128 EAST 44th STREET - NEW YORK, N.Y 
Phone MUrray Hill 3-7288 











“See” Washington ony 50c 


VIA MEDO'S FAMOUS COLLECTION OF THE 
WORLD'S BEST COLOR SLIDES 


“See” the Capitol . . . the White House... Lincoln’s 
Memorial . . , Cherry Blossoms. Beautiful, full- 
color slides, reproduced from pictures taken the 
foremost ONLY Write for free booklet, de- 
coe ee 5Qe __ scribing complete selection — 
sports, travel, nature, etc. 


15 W. 47th Street, New York City 








AT LAST — PRICED WITHIN REASON! 
































Weather Is Always Good phot 
Natural Color $ 50 (Continued from page 27) rainc 
' ‘ . his a 
Enlargements a. There is always the most favorable view- “oe 
Sem, Gadutiedes ilies ales point from which to take the picture. Asa sodia 
8x10 (trimmed) NATU- of same or dif- general rule, you should not shoot directly 
RAL COLOR PRINTS on 707075 (7ansbar- into a light source. Occasionally however, 
12x14 Salon-Type Mounts sincir ga 99 charming or grotesque effects may be 
> ene a pn or PRINTS.. ea. b d : : hz I ] di 
—_ a So — produced y oing just that. ncluding 
improved quality and speedier Pa stool some interesting foreground, such as trees film 
been fooking for™send ane. oF pla and arches, can often be used to conceal on tk 
TION OR YOUR MONEY 2 fo 3 Weeks direct lights that might otherwise subtract how 
— from the scene. The reflections of your thin | 
cian og aan See Se subject matter from the shining streets wetti 
Prints in Leatherett Album wine engroet 60 should be included wherever possible, for agent 
Individually printed by . e : 
automatic “electric they best give the sense of rain and water. sion ¢ 
eye’. Fine-grain proc- ° . th 
essed. Delivered post- Since the greater percentage of night e Vv 
paid. (Mercury Films . . 
same price.) — pictures are taken with exposures of sec- pared 
Send coin (no stamps). Min, Order—25c. . : 
HOTO LAB Inc, 2". 242.3825 Georg fa. onds or minutes, precautions must be taken agent 
4 © Ave., Washington, D.C. to prevent the bright headlights of pass- mirac 
ss e ; “ ‘ “ ’ 
ing automobiles, for instance, from spoil- wet 
People Everywhere Are Enjoying | ing the desired effect. The shutter should 
be closed (a cable release is recommended 
HOLLYWOOD HOME MOVIES to avoid jarring the camera) or the lens Wi 
One of the most popular ways of enter- should be covered with a dark hat when 
taining is to show HOLLYWOOD HOME i is i The expo- 
MOVIES at parties, or for Red Cross fund unwanted light . introduced. ; P TH 
raising activities. sure, 1n this event, is, of course, continued whi 
Young and old alike enjoy Hollywood from the time when it was prematurely ae 
Home Movie Comedies, Westerns, Dramas, ¢ short any 
and Aviation films. cut short. oe 
ASK YOUR LOCAL DFALER about Misty mornings touch apple orchard a 
his Film Rental Library Plan. and street corner alike with the mysterious. ll 
HOLLYWOOD FILM ENTERPRISES INC The fine effects you can get make it — 
’ 2 . . ry 
6060 Sunset Bivd. Hollywood, Calif, | definitely worth getting up with the crack not 
of dawn. 
Since the crispness and contrast obtain- = 
0 se OADED able in sunny-weather prints are lacking Che 
carat in dull days, a correspondingly greater em- agent: 
woseee mr. Oo! phasis must be placed on an interesting sch 
oh and harmonious arrangement of the pic- higher 
Your choice of any 36 exposure Eastman, Agfa or DuPont ture. For misty, rainy scenes it is generally he act 
— aa a “fueead eit = considered good practice to have the com- pounc 
day order is received. Free Speed Rating Chart. positional tones repeated or echoed and wettir 
EASTERN PHOTO LABS. logically (though not necessarily evenly) The 1 
1405 N. Charles St., Baltimore, Md. bal d 
alanced. ; of tw 
There are many miscellaneous studies the oi! 
that are present for only a moment during The 
unsettled rainy weather: rain on the first dips | 
jonquil; water dripping into a rain barrel; —that 
or a kitten picking its dainty way to avoid eit col 
pene a. yn in spare time. AA method. getting its feet wet. ‘0 - gives 
ing, Send tor tree booklet “Oorertaniess’m But these ever-changing and difficult this oj 
raphy particulars and requiremen ca 1S Ol 
3318 michigan AMERICAN SCHOOL OF CHQTOGRAPHY oe, tines CONditions are good news to the alert tensio 
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photographer who dons his rubbers and 
raincoat and goes out after pictures. It is 
his assurance that he will have a chance 
at a subject or a treatment out of the 
ordinary. 


Wetting Agents 

(Continued from page 29) 
film up; see how the water bunches up 
on the film that has been in water and 
how it runs off quickly and leaves only a 
thin film on the piece that has been in the 
wetting solution. The commonest wetting 
agent is soap; it reduces the surface ten- 
sion of water on the hands, and speeds up 
the wetting and cleansing action. Com- 
pared to soap, however, the new wetting 
agents that have been developed are 
miracle workers. Water can be made so 
“wet” that a duck can’t float in it. 





WHY DOES DONALD 
SINK? 


(From page 29) 


THE OILY FEATHERS, 
which formerly held thou- 
sands of tiny air bubbles, 
have become completely 
saturated and the bubbles 
have escaped due to the 
wetting agent having been 
put in the water. To 
DUCKS, wetting agents are 
not good news. 











Chemically, the most practical wetting 
agents are complex organic compounds 
such as sulfonated oils, and sulfonated 
higher alcohols, But wetting agents may 
be acids, bases salts or other types of com- 
pounds. The essential property of a 
wetting agent is its physical characteristics. 
The molecule of a wetting agent consists 
of two parts, the water soluble part and 
the oil soluble part. 

The water soluble part of the molecule 
dips beneath the surface of the solution 
—that is, it is directed downward. The 
oil soluble part stays above the water, and 
gives it the oily look. It is thought that 
this oil-like surface does reduce the surface 
tension of the water and makes it “wetter.” 


I'VE NEVER SEEN 
A PORTRAIT LOOK 
AS WARM AND 
RICH AS THIS! 


IT’S A NEW DIS- 
COVERY CALLED 
GOLBLEND TONING! 


ANTIQUE BROWN TONER 


Easy to use! Easy to controll One 
solution, one tray, no heat, no odor! 
If dealer can't supply you send $1.00 
for 2 oz. bottle (makes | gal. toner) 
and complete instructions. List of ton- 
able papers FREE. Address: Dept. M.c. 


THE GROSS PHOTO SUPPLY CO. 


1501-17 W. BANCROFT ST., TOLEDO, OHIO 








Greater Opportunities 


P ¢ h 

Unprecedented career possibilities are 
available in civilian and government 
and Army and Navy ee en New 


York’s famed SCHOOL OF MODERN 
PHOTOGRAPHY, considered * er- 
ica’s Finest’ offers complete study 
Gerews a Commecsial pevertionns 
otography, Fashion, Portraiture, 
Successful Color, News and basic military pho- 
Placement Servies to preky. rege, sastes rende like a 
“Who's o”’ of leading American 
Exceptionally high photographers. Individual instruction 
paces laved (day or evening) enables you to begin 
graduates p study at any time. Moderate tuition. 
through our grad- Write today for free 60 page brochure 
ae aa to H. P. Sidel, Director; Dept. \ 


The Scheol of Modern Photography 





136 E. 57th St. New York, N. Y. 








CUSTOM 

QUALITY WORK at no extra cost. 
Your 35 MM roll ultra fine grain pro- 
cessed and each exposure enlarged to 
3%x4% on deckle-edged gloss or matte 
only $1.00 
Cartridge with 
50c 


24-HOUR 
SERVICE 


In today—out tomorrow 


Leaders Since 1920 Rosa R. 


RAY'S PHOTO SERVIC 
Dept. 23D, La Crosse, Wisconsin 
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paper 
We will reload 


r your 
Eastman Film fo 





The Studios ot 

Rosa R. Ray 

are located 
only in 

La Crosse, 
Wis. 


























SIMPLE, PRACTICAL HELP 


on all photo problems! 


These books offer you the 
simplest way to get the prac- 
tical help you need in solving 
your photo problems. The text 
of each is clear, concise and 
highly informative . . « sup- 
plemented by many illustra- 
tions, drawings, diagrams, 


described here, plus many 
others on almost every pho- 
tographic subject, are com- 
pletely reviewed in the pam- 
phiet, ''Books By Brooks.’ 
Write for your copy, or order 
the books you need through 
your photo dealer.. 





> eda By: PHOTOGRAPHY — by Walter Nurnberg. Shows 
it the lamps for taking alt types of photos, Analyzes 

lighting” nigies ot of master photographers. 137 photos, a oh 
ie ons LDREN — b and Rudolf Arnheim, A 

ruorories ter beeer child Notes” SS illustrations, 58 dia- 
grams and sketches, 112 — $2. ve 
EN ING — by C. I. Jacobs Smethurst. 
| ery phase of this “inieresitng y oy tvom sele t- 
ing papers Xo retouching. 85 photos, 46 diagrams, 3a'38 

ges 


pune —by Cc. 1. Jacobson, h.D. The most complete 
and —— book’ o on’ this muinject’ 286 pages with diarrams. 
tables, etc, $3.15 


MAKING COLOR PRINTS —by Jack H, Coote. Practical 

beginners; covers all color processes, 128 pages well 

iMustreted Pr rrrerTrrrT errr Terr ‘$1.50 

AMATEUR PHOTOGRAPHER’S HANDBOOK — A. Frederick 
Sarnns. The complete book that covers every phase of pho'og 

full of vital facta, formulas, figs bles, ideas, 

hints “and short-cuts. 402 pages, 245 photos, ete. .....-. $2.50 


BURLEIGH 


PHOTO 


20 w 42... STREET 


x2 KODACHROME SLIDES 22 


100 DIFFERENT 
yg ty 50c min. orver $2.00 


BLACK and WHITE SLIDES 2s fer $5:00 
Box 188- M, Hollywood, Calif. 


CALE. ¢ ADD SALES TAX 

















GUARANTEED 35mm NEGATIVE 


“LOAD YOUR OWN” 


: 
} EASTMAN PLUSX =© |_—s« 25 ft. $1.00 
{ EASTMAN SUPER XX ( 100 ft. $3. 75 


DUPONT SUPERIOR 

) 25 Ft. MINIMUM order, postage paid in U. S. A, Specify 
and quantity desired, Prices ,- 84 Yous excise tax. 

) CAMERA EQUIPMENT co. New York City 


. between 48th and 49th Stree 


_~wowowowwewew. 
ad 











tables, etc. The 6 books briefly. 





NEXT MONTH IN MINICAM 
Photo-Data Clip Sheets on the a FILTER FACTORS 
for all NEW F 


ASK YOUR NEWS DEALER 70 "save YOUR COPY 

















35. FILM “cease 


DEVELOPED Uitra Fine Grain $ 
ENLARGED 103%" X5 
VAPORATED [0 Preserve Film 


Cash orders returned CASH 
WALTER LABS. 


postpaid, All work or 
1006 Glenmore Ave.. Bkiyn, N. Y. guaranteed. 
| sommes c.0.D 
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From Fig. 1 you can see how the molecule 
acts in water, how it “stands upright” in- 
stead of “lieing down” on its side. 


Wetting Agents Available 


There are a number of wetting agents 
available under such proprietary names as 
Kwik-Wet, Foto-Foam and Easy-Wet. 
These all come in a concentrated solution, 
and are obtainable at photo dealers. 

Aerosol OT is manufactured by the 
American Cyanamid and Chemical Cor- 
poration, Rockefeller Plaza, New York 
City. It is obtainable in various forms 
from scientific chemical supply houses, 
such as Eimer & Amend, 205 Third Ave., 
N. Y. C., Harshaw Chemical Company, 
Cleveland and Cincinnati in % pounds. 
Aerosol OT can also be obtained in a liquid 
form; for use, a dilution of .0001 in the 
final solution gives good photographic re- 
sults. In dissolving the solid form, use 
1 oz. to 100 oz. of distilled water and 
filter. Since the solid form is very slow to 
dissolve, it is best to allow it to stand in 
water for 3 days. 

This is the working solution: use 1 oz. of 
it to 100 oz. of developer, or hypo, or any 
solution. It is practically neutral, has a 
pH of 6.5 to 7.0, and is non-toxic. It will 
not change the action of the solution 
except as has been noted in producing 
remarkable wetting, penetrating, and dis- 
persing properties. 

The uses of wetting agents are prac- 
tically unlimited. A wetting agent in plain 
water may also be used as a fore-bath, 
soaking the film that is to be developed, 
reduced or intensified, for 2 to 5 minutes. 
For cleaning glassware (not lenses, how- 
ever) such as graduates and film holders 
for enlargers, a wetting agent used in a 
fairly concentrated form, such as the 
Aerosol working solution, leaves glass bril- 
liant and sparkling without using a lint- 
carrying towel to dry it. Just today an 
artist friend of ours phoned excitedly to 
say that he had found that a wetting agent 
added to his water colors made them go on 
the paper more smoothly and had com- 
pletely eliminated the color puddles which 
settle out with such unhappy results. 








be 

the 
firn 
Pre 
whi 
the: 
is O 


acti 
65 
effe 





“THI 
SEN} 














Flash Without Synchronizers 
(Continued from page 21) 


The pushbutton or trigger release should 
be operated smoothly with one finger of 
the hand while the other fingers clamp 
firmly around the body of the camera. 
Pressing the camera firmly against the face 
while looking through the viewfinder fur- 
ther helps reduce jarring when the shutter 
is opened. 

The SM is: fine for hand-held open-flash 
action photography. With the Victor No. 
65 Midget-flash pocket reflector, it is 
effective up to 20 feet using fast film. 


IN USING OPEN-FLASH 
DO... 


set the camera for time or bulb. 

be sure to keep camera steady. 

measure LAMP to subject distance accu- 
rately as a basis for exposure. 

take action pictures. 

try some 2-lamp shots, with one lamp on 
extension and one at camera. 

fire all SM’s from battery power. 

take color on Kodachrome type “A” with- 
out a filter. 

use panchromatic film for black and white. 


DON'T... 


set camera for snapshot speeds without 
synchronizer. 

shoot while camera is moving. 

ask your subjects to pose stiffly dear flash 
shots. 

make all your pictures with only one lamp 
at camera. 

use slow orthochromatic films for general 
flash work. 


flash SM’s on house current. 





“THIS ISN'T WHAT WE HAD IN MIND WHEN WE 
SENT YOU AFTER BLACK AND WHITE PHOTOGRAPHS." 








WAR or 


32 Years of Knowing How 
Men and Women—whether you want to be a SUCCESSFUL 
expert photographer for pleasure or career—here’s the quick- 
est, surest way! “Learn by doing”, through the unique, ex 
clusive individual train‘ng a of N.Y.1.—country’s old- 
oat largest school, now in 32nd successful year. repare 
OW for a sound future while cashing in on big immediate 
aed for photography to meet new industrial, military and 
civilian needs. Not “‘temporary’’ jobs, but a secure future 
in one of the fastest growing, most fascinating professions. 
Full-Time Staff of Experts No Classes 
Placement Service 
All phases of modern photography taught — Commercial, 
News, Portrait, Advertising, Motion Picture and fascinating 
COLOR, All your instruction under the personal direct’on 
of the members of our _FUI TIME staff rs frotegraeiic 
experts. No classes. EARN while LEARNING. 
Placement Service FREE of extra charge. oo study or 
come to New york for resident course. Start any time. 
Write for FREE B 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York, N. Y. 





DEVELOPED 
ENLARGED 


to Superb 
3Y2x5 Salon Prints! 


On selected double weight matt 
paper, each print menvieuany 
souqgeee. dodged 

8 Exposure 
12 Exp., 24x2%, 
Enlarged to 5x5.. 
Send free 


MINLA RGEMEN TS 


PO.BOX193 GRAND CENTRAL ANNEX, N.LY.C. 


Fine of Developed and 













ecill 
nt—at tremendous 
savings. Li 1 trade-in allowances Satisfaction 
or your money 10-day trial Write for 
your FREE copy —just out. Hurry! 


CENTRAL CAMERA CO.,'>%2" 
230 Sout! Wabash Avenue, Chicage, Mtineis 


everything 
cameras, filma, lenses, equi 
bera! 








ALL LIKE NEW 
2 YEARS spay senha ll 
DOLLINA 11. RADIONAR F2.9. COUPLED R-F. 


IKONTA A-SPECIAL. ZEISS THSSAR F3.5..... 
5 co H ‘4 R-  FinDER 





-S 39.00 
49.00 

- _§9.00 
135.00 
159.00 
os 





p— 
AMERICAN CAMERA pa ng 
2130 BROADWA YORK, N. Y. 
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FREE 
BOOKLET/ 


ON 
FLASH PHOTOGRAPHY 


A complete, fully illustrated booklet on 
FLASH photography! Tells how YOU can 
be a success from the start—put LIFE into 
your pictures—take “shots” you'll treasure 
all your life! Indoor pictures day or night— 
outdoor pictures in deep shadow or light— 
pictures shot against the sun! Double your 
picture-taking fun! Get this valuable book- 
let! It's offered to you FREE by Kalart, mak- 
ers of the famous Kalart Speed Flash and 
Lens-Coupled Range Finder. Mail coupon 
for your copy NOW! 





The KALART COMPANY, Inc. 
Dept. 541, Stamford, Conn. 

Please send me your free booklet, ‘‘How to Put LIFE into 
Your Pictures.’’ 








Nationally known new and used cameras 
lenses and photographic equipment ot low 
est prices Old equipment accepted in trade 


Largest Stock of Cameras and 
Equipment in the South 


35 MM BULK FILM 


PLUS X; SUPERIOR 1, 2, 
2S FT. or 3 CARTRIDGES 
SO FT.—$2.00; 100 FT.—$3.50 
SUPERIOR 3; SUPER XX; PANATOMIC xX; 
FINOPAN; SUPREME; ULTRA SPEED. 
25 FT. or 3 CARTRIDGES 
50 FT.—$2.50; 100 FT.—$4.50 


100 ft. Bulk Film Winder—$3.95 
SO large liens tissue books 10c wi film order. c.0 


CAMERA MART. Inc., 70 W. 45 ST., N. Y. C. 


FREE CARTRIDGE REFILLS 
DEVELOPED = "n* Grain processeo 


ENLARGED focyjiuthy fncarceo } Z, 
18 Exposures processed and cartridge refilled for 75¢ Abe 











Write for mailing beg — Returned Postpaid 
HUB&Z4ASawz ESSEX STA, BOX A 
WE woston. Mass 


SUPERFLASH 


eTOPS IN 
FLASH POWER! 


WABASH PHOTOLAMP CORP. « 
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BROOKLYN, N.Y. 


Photographic Blotters 


Instead of the advertising blotters so com- 
monly used, you can have an attractive photo- 
graphic blotter with a more personal touch, by 
simply gluing your choice photograph to it. 


An assortment of photographic blotters will 
add to the appearance of your desk and when 
the blotter is exhausted, it can be stripped 
away from the photo and a fresh one glued in 
its place. Rounding the corners of the photo 
blotter will make it more attractive and also 
prevent it from becoming dog-eared.—Louis 
Hochman. 


16mm Sound Projectors Wanted 
By Government 


AN APPEAL has gone out from the War 
Production Board in Washington for 1939, 
1940 and 1941 model sound projectors for 
16mm. film. The machines will be purchased 
by the government for use in the War, Navy 
and other government departments for train- 
ing work and visual education of the armed 
forces and war workers. The WPB will do the 
purchasing for all departments and serve as 
a clearing house for persons willing to sell 
their equipment. 

It is estimated that approximately 35,000 
16mm. sound projectors were sold during the 
years of 39, 40 and 41. 

The shortage of aluminum has curtailed the 
production of new models of the projectors, 
and the castings which are made from alum- 
inum have been ordered discontinued alto- 
gether. 

If you have a 16mm.. projector — sound 
equipment—and you wish to sell it to the gov- 
ernment write M. D. Moore, Electrical Appli- 
ances and Consumers’ Durable Goods Branch, 
War Production Board, Washington, D; C. 


U. S. Army to Film 
Soldiers’ Letters 


To speed delivery of mail to soldiers in the 
field, the War Department will shortly begin 
photographing letters on rolls of 16-millimeter 
motion-picture film, to be flown to an Army 
base where enlargements will be made. 

The new service will be identical from home 
to base and from base to home, and it is ex- 
pected not only to save valuable cargo space by 


~ eliminating the bulk, but to provide safer and 


faster transportation, 
The process will be similar to microfilm, 
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wherein letters and documents are photographed 
on small motion-picture film plates which later 
can be enlarged on paper. 


Swift transportation of mail to troops is con- 
sidered by the Army as second only to food in 
maintenance of morale. At present Army mail 
goes to troops on the ration trains. 


Under the new plan, which will be called 
“V-Mail” for Victory, several hundred letters 
will be photographed on a small roll of film. 
This procedure is expected to simplify the task 
of delivering mail to United States forces now 
occupying bases in every part of the world. 


A similar plan was developed by the British 
for the delivery of mail to troops in the Near 
East. The British mail service was based in 
Alexandria, Egypt.—Science Service. 


Infra-Red Flash For News Pictures 


This picture of Governor and Mrs. Herbert 
Lehman, of New York, was made in the dark 
using one of the new G. E. infra-red photo 


flash bulbs. The exposure was 1/50 sec. at f6.3 ; 
the film was Eastman infra-red 4x5, and the 
camera was 10 feet from the Governor and his 
wife, who were viewing Schenectady’s first test 
blackout. 


e 

DARKROOM FUN nN 

MAKE SALON QUALITY PRINTS 

Add: Clouds — Foregrounds — Textures 
and Art Borders to Your Prints 


STELLAR—PREPRINT—NEGATIVES 


Used with any size negative or enlarger. 


Kit of 16 neg. Postpaid $4.00 


IT'S EXCITING — TRY IT! 
Dealer inquiries invited. 


VERSCHOOR CORPORATION 
a N. Main St. Ann Arbor, Mich. a 














Exclusive qpplncering advances 
make possible a previously un- 
realized quality at this astonish- 
ingly low price. Automatic equip- 
ment of uncanny precision keeps 
cost low, eliminates human error 
in judging negatives. 

Each Frame Separately Expos- 
ed with 1/100 Second Accuracy 
Speedi-dry InfraRed Ray Bath,plus pure, 
filtered air, assures cleaner, glossier 
negatives. Films permanently protected 
by revolutionary Cryolyte rocess. 36 
exposure rolls (except ‘ ‘Mercury”), fine 
grain developed (Eastman DK-20) and 
enlargedto brilliant3 "x4 "glossy prints, 
90c. Cartridge reloaded with Eastman 
Plus X, 35c. 18 exposure rolls, 55c; 
reload, 20c. Films processed day receiv- 
ed. Credit for non-printing negatives. 
PHOTO CONTEST—V aluable Prizes 

Write for details 
TECHNIFINISH LABORATORY 
621 Brown Street, Rochester, N. Y. 


WRITE FOR 


FREE 


MAILING BAG, 
SAMPLE PRINT 








PHOTO- COMPACT 


A_ Combination ENLARG 
ER, PRINTER and SAFE- 
LIGHT! For use with all 
cameras from 35mm to 3% 

. Attach your Camera 
to PHOTO-COMPACT— You 
have _ a COMPLETE. EN- 
LARGER, with built in 
Dodger and - Negaeenemneetzee 
Safelight Sw'tch 

FILLING A LONG 








Can easily be c 

to a CONTA cr "PRINTER 
by attaching a platten and 

— masks supplied. 

Specify size and type of camera when ordering. 

No. 1 PHOTO-COMPACT complete for use with your 
camera $34.50 
No. 2 Photo Compact with adapter to take any suit- 
able lens $40.00 











Send for free descriptive circular 
Monthly magazine SNAP SHOTS sent free on request. 


New York City 


57 East 9th St. 














Get better SPLICES with the new SEEMAN! 


New improved design—made 
of ron gauges plated 
me mounted nese. 
wood” base ‘Modern dry- 

rinciple — saares 


eer the, ‘Emcienti 
r tie 
At all Dealers! 


PHOTO $s prry. co. 
7266 i — dy Hollywood, Calif. 
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FLASH! . ... Only 
@ SPEED-0-COPY 


With Its Critical Focusing 


@ Makes a_ perfect copying 
machine of your miniature 
camera*, 

@ Extends and broadens the use of your camera. 

@ Gives positive, accurate ground glass focusing. 

@ Achieves more perfect results in any branch of 
black and white or color photography. 


D. PAUL SHULL Dept. M-4 
240 S. Union Ave. 
Los Angeles, Calif, 
Please send weration on SPEED-O- 
COPY for use with 0 LEICA 0 CONTAX 
0 EKTRA 0 ARGUS C-2 0 ARGUS C-3 


















KODAK EKTRA 





o 
MAIL COUPON: 


FOR FREE : 
ILLUSTRATED : City and State 
FOLDER =>: Deuler ......-- 














Dry Films and Prints 
with INFRA-RED 


The Emby No. 103 Infra Beam 
**Standard’’ Drying Lamp with 
carbon water yian te gives maxi- 
7. ent and prac- 
tical. ~ Sunt. in pure sil- 
never needs 
cleaning. polish volte. re-plat- 
ing. /120 . 350 
Watts. ne long 


demonstrate 
for cata e 
= prepaid) with your 


EMBY PRODUCTS CO. 


1800 West Pico Boulevard 
Los Angeles, California 








IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm Film/ y 8 


Developed |\ /Enlargements 





36 Reloads 
"Soe 














exp. 75e¢ 
singis or Double 
Frame. 





Uitra Speed Pan 
We finish all other miniature and apne size film 
in our famous camera Pee uty Pri oe pgs ae 


money 

price “ust, 

that our a methods 

long seacdanen” Yel DO make a "BIG difference. 
* ry 


Artistic ieee Finishing. 
complete set Ry deckled prints in 
Snappy Aibum. Credits r failures. 
FREE Enlargement coupon with each roll. 
MAIL-BAG FILM SERVICE 


Dept. 8, Box 5440A, Chicago, #11. 

















PANNING 


By J. H. SAMMIS, A.R.P.S. 





A GLOWING PERSONALITY 


There was a young photo-fanatic 

Who used film that was orthochromatic, 
When he blushed, it is said, 
His face turned so red, 

That it fogged anything panchromatic. 


Buy a defense stamp 
No Lady, the factorial method of development 
did not originate in factories. 

Keep "em flying 
Idle Query: When a photographer is in need 


of new models, does he send out form letters? 


album shots. to 
When Photographing Relatives 
Curtail 

Detail ! 


Send more the Boys 


Return those old spools to your Dealer 


Taken on Infra-Red (Hot) Film? 

Cinema ad: “Two alone—relentlessly drawn 
to each other—bound by ties of passion no 
man, no woman, no law can deny. . .” 


Stay away from Restricted Areas 


Scalping with a Portrait Lens 
He lost his head, 
But by no axe, 
It all was done 
With parallax. 
Don't waste chemicals 


This Month’s Definition: Border mask—what 
the well dressed Southwestern bandit wears. 














a se! \° 
UNIVERSAL PHOTOGRAPHERS. INC., Dept. 103 
10 West 33 St., New York City. 














35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35c¢ 

3 rolls $1.00; 6 rolls $1.75 
We wits print some positives from your 35MM n Tat hegasives 
‘ of 35MM ne tives. 
25c. Reloaded cartridges of 3 ing, Se 
roll, negative or positive, Catalogue ef Stock Suess on on request. 
POSITIVE PRINT CO., 117 N. Weed Ave., Linden, W. J. 
36 38MM Cardbeard Slide Mounts, SOc. FREE MAILERS 
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“Praise 


Bathroos 


Save 


Sour No 


There 
try 5 on 
quart of 





Give 


How Ab 
home rei 
ing—oth 


Turn 


Extreme 











If You Must Use the Fastest Film 


Don’t complain 
About the grain. 


(ia nerd Sy 7 








Remember Pearl Harbor Now You Can Take 
If There is Something Fishy about your scales, Such Swell Pictures! 
it may be that you're filling metric formulae 
with avoirdupois weights. Now at sa you = pet = acm 
a. ae developed for your black-and-white photogra- 
Praise the Lord and pass the ammunition phy. Subdue bad ongear 4 achieve flattering 
; movie-quality pictures and save retouching! 
Garcon Candid Shot rata we | Photographic Make-up is a com- 
Sex appeal plete easy-to-use kit for all your make-up 
In deshabille. needs. It comes in the new stick form with 
u full instructions on how to use! 
Save Paper — Run more test strips Creamy ® non-greasy @ blends perfectly @ 
Ree Mets easy to remove © conceals minor defects © 
: ’ : gives the skin a beautiful, smooth, satiny finish. 
There is an acetic acid shortage—you might Save time, trouble, wasted film and have 
try 5 ounces of commercial vinegar to every more beautiful, natural-looking pictures. Get 
quart of short-stop. your kit at any photographic store or from 
é Hampden Sales, 251 Fifth Ave., New York. 
Give to the Red Cross : 4, 
Write for FREE POWD -BASE 
How About Sending the friends in the army a Mlustrated Booklet 


home recording ?—and don’t make it too gush- 00 
ing—others may be around when they play it! $2- 






Turn in your scrap iron 


Extreme Close-up Portraiture 


Freak 
Beak ! 


THE BEDROOM COMPANION 


k Here is a book of books guaranteed to 
* 








PHOTOGRAPHIC MAKE-UP 


YOULL BE DELIGHTED S 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 EXP. ROLL ENLARGED 35c 








make old men young and young men melt 
and to soften the hearts of the most 
sophisticated of maidens. It is a pulse- 
quickening, sparkling cornucopia of rich 
ies fun and frolic. 















. \GayerThan De Maupassant! 
The Wittiest, Raciest, 
chuckle - provoking 
collection of tasty 


din, eatin Seaton, 16 EXP. SPLIT ENLARGED 55c 
drawings and Art Soave . LT meg mR ge roll to “s, Ri 
° ev ing, electric-eye”’ 

put together in one uty Prints 34x4%, deckled, with  emboss margin 
volume. and date. If less.than 25 prints FREE print credit. 
ACT QUICKLY Send money and roll or write for Free Mailers. 
Gentlemen. Rip o bs 

ui Professional tact finishing. “ 
the coupon, mail it posure roll developed and —— ay 


now and enjoy the 
spicy, succulent 
pleasures of the 
higher learning. 


Box 5710-A  Dept.E Chicago 

















25 Ft. ..cccceeee $1.00 SOD PO wccccssand 50 
TMAN bu 
SUPER XX ULTRA SPEED SUPERIOR 
PANATOMIC PREME TYPE 1-2-3 
PLUS X FINOPAN 
RELOADED CARTRIDGES Ali, Types—3 for $1.00 
Bulk Winder and 25 ft. any film . $4.95 

Mail orders oromesy filled—Postpaid or C. 0. D. 
rite for FREE 


w camera catalogue. 
MODEL FILM CO., 620 Trinity Ave., Bx., N. Y. C. 


N.Y. 
THE BEDROOM COMPANION.” 
I'll delight or my money back in 5 days 
© / enclose 81.98, send it © Send C.0. D. I'll pay $1.98 
postage free. plus postage on delivery. 
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2 FOR PRINTS, REELS, 
CITUMEX NEGATIVES, SLIDES 





No more scratched, curled or dirty 

films or prints—and they're easy to file 

and find. Look wat — (8!/gx7”). 

Blue, green, red or 

SLIDE FILE holds 700 vides 2x2” $1.00 

NEGATIVE FILES. 3 styles, 35 

mm (strips or rolls to 5x7”)... .$1.00 

PRINT ALBUM. Loose leaf 5x7”. 

Acetate covered mounts.........$1.75 

Also larger sizes 

MOVIE REEL FILES 8 and 

lérim .$1.50 and $1.95 
At stores | or - sent direct prepaid 
on 10 Days Money-Back Trial 

Write for fol showing comp!'ete line. 


FILE & INDEX CO. 1833 Quane Biva. 

















MULTI-LENS 


PHOTO 
ENLARGER 


ENLARGES, COPIES and 
REDUCES all negatives from 
35mm. to 4x5 inches AU- 
TOMATICALLY. Includes 
3.5 focus {6.3 ANASTIGMAT 
LENS and 5-inch focus lens. 
Calibrated easel, steel construc- 


tion, filter, etc. 
$11.85 


$2.00 down, $2.00 per month. Money back 
GRAPHOMAT CORP., 152 W. 23rd St., N. Y. 





GUARANTEE. Send for FREE Circular. 











Hollywood's Latest . .. . For Better Pictures 


New "DINKY INKIE" Light 
Powerful All Purpose 100-150 Watt 
SPOT LIGHT Only $12.00 
Ask Your Dealer for Demonstration 


Distributed by Eastman KODAK Stores 











35MM BULK FILM 


tus X — SUPER X .— SUPERIOR No. 2 
35 Ft., $1.00 — 100 Ft., $3.50 — 3 Cartridges, 3. 25 
SUPER od = PANATOMIC xX _— SUPREME — INFRA RED 


Ft., Ss 100 $s 
2”"x2" KOGAGHROME SLIDES S0c 


each. 
OVIE AND RADIO STARS. WRITE FOR L 
Postasia't U. S.—C. 0. D. orders filled—information on request 


SAVE MONEY FILM 


Dept, A 7424 Sunset Bivd. Hollywood ,California 














35MM. FILM Fine Grain 
Developed and Enlarged +700 


and 36 oe roll of film fine grain processed 
each good negative enlarged 

3x4” on single weight glossy paper for only $1. 
On double weight matte paper .00. S 
order in “<- Wrap a $1 bill around your sous 
or request C. D. Reloading cartiridge 50c extra 


CENTURY PHOTO SERVICE 


300 Century Building LaCrosse, Wisconsin 
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Contest Winners 
Two prizes instead of one were awarded in 
the monthly Kalart Speed Flash Contest. 





The picture above was submitted by Clifford 
Yeich, Reading, Pa. A Wabash Press 40 lamp 
was used at 15 feet. 





The picture above was taken by Jack Hol- 
land, Albany, Ga., on Superpan Press film. He 
used two Wabash bulbs No. 2A about 6 feet to 
the left and Press 40 on camera. 
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Closing Date Name of Salon For Entry Blank, Write to No. of Prints & Entry Fee 
May 24 Fifth Memphis National Salon/Harry C. Wilson, P. O. Box 1350, Mem a $1.00 
__| __of Photography. phis, Tenn. 
May 20 Eleventh Annual Detroit Inter-|Isadore Arnold Berger, 1428 National - $1.00 
national Salon of Photog-| Bank Bidg., Detroit, Mich. | 
a taphy. ase 
May I5 Chicago Hi torical Society's|Chicago Hi.torical Society, Photo Dept | 4 or 6 | 
First Annual International] Clark St. at North Ave., Chicago, Ill | Koda- | 
__|_Salon of Photography. chrome | $1.00 
May |0 Salon of Pictorial Photogra-|J. W. Fox, 64S. Main Ave., Sioux Falls, 4 $1.00 
_|__phers of the Northwest. S. Dak. eS eeorre 
May ? Fifth May Salon of Photogra |/.C. McMillen, Y. M. C. A., Springfield 4 | $1.00 
phy of Springfield Camera hio. 
ud. 
May 4 |The Hartford International|salon Committee, Box 1822, Hartford, 4 | $1.00 
___|__ Salon of Photography. Conn. ey 
May | Second Annual Ozark Salon of|Mary K. Hancock, 1105 East Brower St., 4 $1.00 
Photography. Springfield, Mo. ee eee 
May ! Montreal International Salon o{|/Mrs. Raymond Caron, 77 Sunnyside Ave., 4 | $1.00 
__|_ Photography. Westmount, Quebec, Canada. ee 
May | Vancouver Salon of Photog a |). Crookall, 3746 Eton St., Vancouver, 4 *1.00 
phy. |_ B.C. Canada. etal 
May | Fourth Annual International] drs. Paul Mitchell, 226 Thompson Bivd., 4 | $1.00 
Photographic Salon of North-| Watertown, N. Y. 
ern New York. oe 
April 30 1942 Tacoma Photographic|:arl D. Mann, Tacoma Camera Club a $1.00 
Salon. 1021 Pacific Ave., Tacoma, Wash. | 
April 25 Fifth New Jersey Salon of Pho-|20nald Marshall, Gronge Camera Club,| See ent. | 
tography. | South Clinton St., East Orange, N. J blank | 
April 23 Eighth Annual Blossom Salon| 4ud on Mitchell, Salon Sec., 614 Broad 4 | $1.00 
___| of Photography. Street, St. Joseph, Mich. | 
April 23 Oklahoma International Salon|:. M. Swan, Sec., Oklahoma Inter a $1.00 
of Photography. national Salon, 1115 N. W. 4ist St., | 
Oklahoma City, Okla. — 
April 21 Cincinnati Salon of Photog-|Warren R. Oder, Jr., 5006 Whetsel Ave., 4 $1.00 
raphy. Cincinnati, Ohio. ig 
April 21 *econd Paducah International|E. E. Curtis, Box 203, Paducah, Ky. 4 $1.00 
be Salon of Photography. =r 
April 15 National High School Salon of|National High School of gy b None 
Photography. care Stuyvesant High School, 345 East 
15th St., New York, | 
April 15 Fifth Annual Rocky Mountain|Mrs. Haywood Hughes, 1364 Lafayette 4 $1.00 
National Salon of Photog-| St., Denver, Colo. | 
raphy. 
April 15 The Third Toledo International|Carl F. Reupsch, Salon Chr., 4362 Willys 4 | $1.00 
Photographic Salon. Parkway, Toledo, Ohio. | 
April 15 Fourth Annual Salon of RacinejSene Wein;, Salon Chr., Wustum Mu- 4 | 
Camera Club. seum of Fine Arts, Racine, Wis. and 6 $1.00 
oe MY | for both 
Koda- | 
chromes | 















































FOR SUPER GLOSSY Prints 


with the professional finish 


ACME 


18 and 16 EXPOSURE 








HEAVY DUTY SQUEEGEE PLATES 
| WILL NOT BLISTER OR PEEL ] 
Play safe! Ask your dealer for ACM 
Look for the Name on the Plate 


ACME FERROTYPE CO., 50 Park Sq. Building, Boston, Mass. 

















Govettpes in the finest of fne-grata we 

oper — VAPORATED — and on 

Absolute satisfaction guara teed. Here is 
can judge 


Your films carefully 


offer; you J the quallly of our cok 

16-Exposu! Films developed and enlarged to ceaneeh ~ .§$0.50 

36-Exposure Films developed and enlarged to 34x4 le - 1.00 

30-Sapomure ilms developed a enlarged to 31x5..... -50 
2-Exposure Films developed and enlarged to S12e3i6: os 3s 

Reprints for All MOVE... ce eeerseccerevesesesess each .04 


Complete Price List and Mailing Bags FREE 


AMERICAN PHOTO SERVICE 2944 Nicollet Ave. 


Minneapolis, Minn. 
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SEE THESE PHOTOGRAPHIC 


AMES, IOWA. May 1 to 18 at Memorial 
Union Iowa State College. Iowa State Col- 
lege Photographic Salon. Open all day till 9 
P. M. Adm. free. 

Bridgeton, N. J. April 6 to 19 at Bridgeton 
Camera Society, Commerce and Laurel St. 
Fifth Annual Salon of Pictorial Photography. 
Hours open: 2 P. M. to 10 P. M. Adm. free. 

BROOKLYN, N. Y. April 19 to May 10 at the 
Brooklyn Museum, Eastern Parkway. 52nd 
Annual Exhibition of Photographs by the 
Dept. of Photography, Brooklyn Institute of 
Arts and Sciences. Hours open: 10 A.M. to 
5 P. M. daily; 1 P. M. to 6 P. M., Sundays. 
Adm. free. 

CHICAGC, ILL. Feb. 23 to May 15 at the 
Lakeside Press Galleries, R. R. Donnelley & 
Sons Company, 350 22nd Street. An Exhibi- 
tion of Modern American Photography in 
both black and white and color. Open Mon. 
to Friday (except holidays) 9 A. M. to 
oP. M. 

CINCINNATI, OHIO. April 19 to 23 at Nether- 
land Plaza Hotel. Fourth Ceramic Camera 
Club Salon of Photography. Open all day. 


DENVER, COLO. May 1 to 15 at Denver Art 
Museum, Main Gallery, Chappell House, 
1300 Logan St. Fifth Annual Rocky Moun- 
tain National Salon of Photography. Hours 
open: 7 A. M. to 9 P. M. Adm. free. 

DURHAM, N. H. April 1 to 13 at the Hamilton 
Smith Library, Main St. Third Annual 
Granite State Salon of Photography. Hours 
open: 8 A.M. to5 P. M. 

FITCHBURG, MASS. April 5 to 29 at Fitch- 
burg Art Center, Merriam Parkway. Fifth 


EXHIBITIONS IN YOUR CITY 


Club of Fitchburg. Hours open: 10 to 12 
‘A. M. and 2 to 5 P. M. daily, except Mon.; 
7 to 10 P. M. Tues. evenings; 3 to 5 P. M. 
Sundays. Adm. free. 

GREEN BAY, WIS. April 5 to 19 at Y.M.C.A,, 
Pine and Jefferson St. Fox River Valley 
Photographic Salon. Open all day. Adm. 
free. 

NEWPORT, R. I. April 12 to 19 at the Art 
Association of Newport, 76 Bellevue Ave. 
Fourth International Salon of Photography. 
Hours open: 9 A. M. to 6 P. M. daily; 
2 P. M. to 5:30 P. M., Sundays. Adm. free. 

PITTSBURGH, PA. March 20 to April 19 at 
Fine Arts Galleries, Carnegie Museum, 29th 
Annual Pittsburgh Salon of Photographic 
Art. Hours open: 10 A. M. to 6 P. M. 
daily ; 2.P.M. to 6 P.M. Sundays. Adm. free. 

PORTLAND, ME. April 5 to May 2 at the 
Sweat Memorial Art Museum, 111 High St. 
43rd Annual Photographic Salon. Hours 
open: 10 A. M. to 4:30°P. M. daily except 
Mon.; 2 P. M. to 4:30 P. M., Sundays. 
Adm. free. 

RACINE, WIS. May 1 to 31 at Charles A. 
Wustum Museum of Fine Arts, 2542 N. 
Western Ave. Fourth Annual Salon of Ra- 
cine Camera Club. Hours open: 10 A. M. 
to 5 P. M. daily; 2 P. M. to 5 P. M., Sun- 
days. Adm. free. Special division of 2x2 
inch Kodachrome color slides will be shown. 

SCRANTON, PA. April 18 to May 10 at Ever- 
hart Museum, Nay Aug Park. Seventh In- 
ternational Anthracite Photographic Salon. 
Hours open: 10 A. M. to 5 P. M. daily ex- 
cept Mon.; 2 P. M. to 5 P. M., Sundays. 
Adm. free. 








Annual Salon of Photography of Camera 
35mm. 


rous (a pan ganas 


Pay - F el what Sa get. ay charge 36 Exp.— 
$1.00 1 nivex Rolls—$1.50. pF rate is 4c 
per BA ai oy | 7 ~ are we issue 
© print. Enla a 1 peta with Photo- 





ye. bo 3 Fine ents. High class work 
a Dz. ine Grain Deve oping. 24 Hour 

rvice eteued “SA MON roll and 
$1.00 today. (Or sent cad 6. D. - iy * postage.) 


MINIPIX LABORATORIES 


P. ©. Box 1144 Dept. 34 CHICAGO 
Copyright 1939, Minipix Laboratories 











escos 


td 
ALLREDY 
TRIPOD 


A slight turn of the tilt arm 
locks both tilt and pan action! . 
This single adjustment gives speed control for 
movies, yet it is perfect for stills, because easy 
locking permits 4 change from vertical to 
horizontal shot. Easy-to-get-at Camera Lock 
Screw. tm only 10 oz. Guaranteed for a life- 
time. $5.50. Write for descriptive circular. 
WESTERN MOVIE SUPPLY CO. 
SAN FRANCISCO HOLLYWOOD 
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“IN CASE THE BABY DOES 
SOMETHING REAL CLEVER" 
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APRIL CONTEST CALENDAR 


















































Open to Subjects Prizes For copy of rules write to Co 
. PR ntest closes 
Press photogra-| Men in the news smoking $50, $25, five prizes of | Cigar institute of Amer- | Three competi- 
phers. cigars. , five of $10, Silver ica, 630 Fifth Avenue, tions, ending 
and bronze medallions. New York City. June ‘30, Sept. 
30, December 
5 31, 1942, 
All. ny. 2 exposure meters, 35 | Technifinish Lab., 64/ June | 
mm, roll film, and Brown St., De *. M ; 
photo-finishing credit Rochester, N. Y. ner 
coupons. 
All camera | Any. Medals, trophies, cer- | F. Quellmalz, Jr., Ph 
& ’ . . Jr., Photo- Last d 
clubs. tificate;. graphic Soc. of Amer- =f fit _ 
ica, Franklin Institute, j 
= Philadelphia. 
5 ctures texen in South Da- | 272 prizes totaling | H, Dean Stallings, Chr. 
kota of hunting and wild- $1,600.00. S. Dakota Folonsant ah 
life, water action pictures, Contest, Jr. Chamber : 
a a _ a of Commerce, Brook- 
scenes, highways, agricul- i } 
ture and ind s, Indians, a 
and color shots. ' 
Amateurs. Any. $25 in awards, including | Camera Contest Edit Wi 
three $5 prizes weekly. Chicago Heraid-Amer- —~ 
ican, 326 W. Madi-:on 
feur Pho-| Anything. Awards based $ Sone Wee 
Amateur Pho-| Anything. Awards based on 10, $5, $4, $3. Mechanix Illustrated, 1501 | 24th of h 
tographers subject interest and initial ; oy. 288 
so a, Broadway, N. Y. C. month. 





CLASSIFIED ADVERTISING 


MINICAM PHOTOGRAPHY reaches 70,000 readers each 
month, including all manufacturers, jobbers and dealers 
in the phoographic industry; as well as well known 
photographers, instructors of classes in om , 
and leaders in arts, industry and science interested in 
hotography and advanced amateur photographers. 
ates for advertising in these columns are ten cents a 
word. Ten words is the minimum order accepted. Each 
word counts. Send your copy with check to cover for 
the May issue on or before April 9th. 


DO YOU WANT TO BUY 

22 TARGET REVOLVERS, automatic pistols, target 

pistols, rifles, shotguns, and all modern firearms ac- 
cepted in trade at very liberal allowances on everything 
photographic, “still” cameras, ‘‘movie’’ cameras, pro- 
jectors, and all accessories. Immediate delivery of such 
items as Kodak Ektar, Bantam F2, Zeiss Maximar, East- 
man Oecomar 33, Rolleicords, Speed Graphics, Bolex 
Cameras, Cine-Kodak Special, Bell & Howell 8mm., 
lémm. cameras, and sound and Silent “projectors. Na- 
tional Camera Exghange, Established in 1914, 11 South 
Fifth Street, Minneapolis, Minn. 


DUO 620, chrome, F case, filters, hood. Excellent. 
Original cartoons. Box 206, Camp Point, Ill. 


BRAND NEW ROLLEICORDS, 3.5 lens, with case, 

$98.00; Eastman Retina, {2.8 coupled range finder, as 
new, $89.50; brand new 35mm. eltini, 2.8 tessar, 
$110.00; Eastman half-vest ket Pupille, f2 lens, ex- 
cellent, $45.00; brand new Kodak Six-20 Duo with cou- 
pled range finder, ideal for the new color film, $85.00; 
shopworn Univex Mercury 35mm. camera, {2 lens, 

50; brand new 9x12 cm. Kawee double extension 
film pack camera, 4.5 lens in new type compur, $49.50; 
9x12 cm. Voigtlander Bergheil, 4.5 Heliar lens in late 
type compur, $69.50; same in 24%4x3% size, $59.50; 
Plaubel Meakinette, half-vest pocket, f2 lens, excellent, 
$45.00; vest pocket Erneman equipped with f2 lens, 
focal plane shutter, fine condition, $49.50; 
Ektra, 1.9, like new, $295.00; brand new vest pocket 
chrome finish Exekta, 2.8 Tessar, $149.50; vest pocket 
Exakta with 1.9 lens, very fine, $149.50; same but with 
f2 lens, $139.50; 135mm.- Elmar telephoto for Leica or 
Korelle, excellent, $65.00; 73mm. Hektor f1.9 for Leica, 
$95.00; 90mm. Thambar {2.2 for Leica, excellent, $99.00: 
35mm. W. A. for Leica, $49.50. National Camera Ex- 
change, Established i 1914, 11 South Fifth Street. 
¥Minneapolis, Minn. ; 


DO YOU WANT TO SELL 
WANTED TO BUY: Your pictures. Write for de- 
tails, free market letter. Free Lance Photographers 
Guild, Inc., 219 EB. 44th St., Dept. B7, New York, N. Y. 


WANTED DOLLINA or RETINA camera i d 
working order. Write R oe 
one el Tea rite Ronald Nelson, 1133 Broad- 


DEVELOPING — PRINTING 


DEVELOP AND PRINT your own phot h 

mi -— oor comple instructions a a ~ 
‘ e Reliable 

Avenue, N. W., iam, Oe, ae Sy ay 


MOVIES 


en (Motion Picture Films) 
or your home. Bargai ices. 
films bd ——_— une, Renin Pearl” Heine on 
many others. argai ists, : ” Chi 
Hoffman, 57 Broad St., Albany, x ee 


EXCLUSIVE ART STUDIES by D’ell of H 
Slides and movies. Request ae eg a ota Ee 
ductions, 11574% B, N. McCadden PI., Hollywood, Cal. 


ADULT MOVIES, 8-16mm. 
Jenkins, 392, Elmira, N. Y. 


FOREIGN PICTURES 


THRILLING—SENSA TIONAL—MEXICAN—CUBAN 
Art Pictures—Books— Miscell S 1 Lists 
Jordan, 135-T Brighton St., Boston, Mass. 


Many in color. Lists 10c. 





—50 cents. 





NEW ano 


REVOLUTIONARY 
METHOO OF 


MAKING 

















The ne T 
gives you projection transparencies from 
your segues, Sinaen. negative roll film. In 

“scans” 
your negatives so at exposure errors 
are automatically corrected in the ° 





transparencies. Send compl — 
tive rolls. 36 exp.. 50c: 18 cP. Se, Fine n 
developing. 1 exp. rolls, 25c extra. Saly 


continuous 35mm ‘ 

faction oi cee photwonn = ad, page Bo 
FREE MAILING BAGS. information. Write, mentioning: 
621-T Brown St., ® ty easenae vtec 
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SHOOTING THE COVER 


&s 
agg oe 


sane ann ntnnrmanaal 


AFTER APRIL 


the Kodachrome for this month’s 

® cover, once read this negative ad- 

vice on color shots: “Don’t try to get 
all the colors of the rainbow into your 
color shots.” He didn’t heed it, however, 
for this specific shot and says, reflectively, 


; CARTER PERKINS, who made 


“ 


. very good advice, after air-brushing 
about twenty rainbows, exposing a dozen 
sheets of Kodachrome and firing forty 
flash bulbs I am convinced that rainbows, 
like marriages, are made in Heaven.” 

The rainbow was sprayed on the back 
of a sheet of glass, the window moulding 
was glued to the front; clear cellulose 
cement was used for the rain-drops. 

The camera was four feet from the 
model, a large reflector close to the camera, 
a small reflector above the girl’s head and 
a spot reflector to the right. 

The model is Marjorie Hellman, a pro- 
fessional model in Baltimore who, inci- 
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DATA: Camera: 3!/,x4!/, Auto Graflex. Lens: 
7'/2 in. B&L Tessar. Film: Kodachrome Type B. 
No. 21 flash bulbs. A No. 2A filter was used. 


dentally, is quite interested in photography. 

A professional artist, Perkins became in- 
terested in color photography by accident. 
His appreciation of color as a medium of 
design as well as an emotional stimulant 
makes his photographs fresh and spon- 
taneous. 































THE 4x5 PRE S 
NEW inch PRESS CAMERA 
Preh caters te design, Streamlined to exacting standards demanded 
ee eens Sot wate where every snap of the shutter must 
Precision with dual controls for speed and ease in 


Se tim. It makes you the master of every picture problem, day or night 
— indoors or out — from still lite to fleeting action. - 


MEETS ALL PRESS REQUIREMENTS 
Adopted by leading press photographers — men whose very livelihood 
nee see ceeiie Suen Pictures that must be made where they 
are found, reg: diti This remarkable versatility of the BG J 





speed sports action eee 
ee en was Od tenis toe bee perfect negatives. 


NEW FEATURES 





ment includes revolving back, full 
hooded focusing screen, parallax cor- 
rected optical finder, double extension 
bellows — rise, fall, swing and tilt 
adjustments. 


PERFECT NEGATIVES 


if you measure camerc quality by 












new B&J Press Camera. 


$5 450 





/ LESS LENS and 


y ACCESSORIES 


fi | 








“+ 
» 







CHICAGO, ILLINOIS, U: S.A 








" negative quality, you will wont this — 


Case Extra $5.95, 
i 





EA, int, Address 





The NEW 
WATSON 
2x3 % 
PRESS 
CAMERA 


$49°° 


@ A precision miniature — with all the conveniences 
and fine adjustments of the larger types of press 
cameras. Designed for speed and action. Takes all 
standard press accessories. Has all advantages of @ 

big press comera with the economy of og miniature. 


VIEW 
CAMERAS 
4x5-5x7 
ond 8x10 
$4,350 ov 
@ The new improved models — with new features — 
finer construction — 7 metal trock with anti-bind 


— slideways — new positive acting focusing lock 
both amateur and 


ped ees track. Recommended for 
professional use. 


r VIEW ond 
PORTRAIT 
CAMERAS 


PRICED FROM 
6 5 50 


@ The new Mono-rail Camera. Precision built 
to professional standards. Front and rear focus- 
ing with front and rear rise, fall, tilt, swing and 
shift adjustments. Ask your dealer to show you 
this new GROVER, 


ENLARGERS 
Endorsed by thou- 
sands of satisfied 
users. Double con- 
denser optical sys- 
tem provides prints 
tich in pictorial 
quality. Nine models 
cover every need 
from 35mm. to 5x7” 


PRICED FROM 


$3950 


LITERATURE FREE 


Please send me your complete 
cetalog. 
Name 








City 





223 WEST MADISON STREET 


















HES 


















oe 


i Me S$ 2: 
* 


KODAK ADVANCE ENLARGER, MODEL 2. 
Takes negatives from 35 mm. to 
34% x 5% (maximum enlargeable 
area 33/16 x 4%). With f/11 lens, 
magnifications up to 5% diameters 
(other lenses available). 

Price, with f/11 lens.... $3335 


¥ . 


Ref cade? 


¥ 


KODAK AUTO-FOCUS ENLARGER, MODEL C. Takes 
many film and plate negatives... 13/16 x 19/16 
to 3% x 5% and 4 x 5. Kodak Anastigmat 
lens. Automatic focusing at magnifications 
from 1% to 34% diameters. Manual $2175 
focusing, 3% to 10 diameters..... 5175 
KODAK PORTABLE MINIATURE ENLARGER. For 
35-mm. or Bantam negatives. Magnifications, 
\* 2% to 9 diameters. With 2" £/6.3 Kodak Pro- 


Pa 


ot 


*" 


Pisa. ich yicga., Aeiaailessls 


racine 


ee 


poe 


* Rise : cee ao” a oS 
Be oo 7 oo tee OT en ee 





++» SOMETIME 
DECIDED on 


KODAK AuTO-.Foc 
MODEL ¢ 


EASTMAN KODAK COMPANY, ROCHESTER, N. Y. 


BECAUSE HE 
WORKS wiTy 
TWO CAMERAS 
S THREE 








US ENLA 
$5izs OER 


jection Anastigmat lens, $37.35. | 
With same lens, Carryall Case .... $4535 y 

KODAK PRECISION ENLARGER. Can be converted 
for copying, ciné titling, photomicrography,™ 
color-separation negatives; or may be used as 
a camera. New Kodak Precision Enlarger B 
Assembly (for negatives up to 314 x 5% and § 
4x 5), without lens, $95.45. Kodak Precision 
Enlarger A Assembly (for negatives $72 
up to 2144x314), without lens....... r 


KODAK « 





